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Lots OF GOTTFREDSON Mickey MOUusE SERIALS hold fond child- 
hood memories for readers. “The ’Lectro Box” holds one for me—as the first serial 
I bought in an “original” 1940s edition. When I found Part 2 of its 1945 Walt Disney’s 
Comics and Stories reprint at my local comic shop, I just had to read the rest! 

Alas, ancient Walt Disney’s Comics issues were hard for junior-high me to 
afford—and even harder to find. Over several years’ time, Part 4 of “The ’Lectro 
Box” turned up. Then Part 1, Part 3... hmm! Where was climactic Part 5? 

Today, happily, there can be no question. Floyd Gottfredson’s classic Mickey 
is back—and the complete stories come to us this volume, as usual, through the 
tireless efforts of Ken Shue, vice president of Global Art at Disney Publishing 
Worldwide, and his executive assistant Iliana Lopez. 

Numerous other scholars contributed artwork, knowledge, and archival items. 
We’re grateful to director Rebecca Cline and archivists Kevin Kern and Michael 
Buckhoff at the Walt Disney Archives, as well as senior photo technician Holly 
Brobst at the Walt Disney Photo Library. I’d also like to thank Thomas Andrae, 
Donald Ault, Alberto Becattini, Andrea “Casty” Castellan, Henrieke Goorhuis, 
Leonardo Gori, Jonathan Gray, Joakim Gunnarsson, the Hake’s Americana staff 
(including Alex Winter, Terence Kean, and Deak Stagemeyer), Thomas Jensen, 
Thad Komorowski, Floyd Norman, Bill Peckmann, Larry Rippee, Richard and 
Martha Shaw, Casey Shaw Shanley, Francesco Spreafico, Frank Stajano, Solveig 
Thime, Joe Torcivia, Fernando Ventura, and William Van Horn. 

Others, too, have provided crucial support and encouragement. First and 
foremost come my parents, Susan and Larry Gerstein, and my brother Ben. Then 
come friends including Céline and Stefan Allirol-Molin, Christopher and Nicky 
Barat, Michael Barrier, Jerry Beck, Dave Bossert, Leo Breydo, Lana German, Didier 
Ghez, Colleen Gottfredson Toomay, Jan Gottfredson, Howard Green, Andy 
Hershberger, Nelson Hughes, Lars Jensen, Mark and Cole Johnson, Vincent 
Joseph, J. B. Kaufman, Mark Kausler, Raquel Lopez, Mike Matei, Geoffrey Moses, 
KaJuan Osborne, Jesse Post, Stefano Priarone, Tarkan Rosenberg, Travis Seitler, 
Tom Stathes, Kwongmei To, Ted Toomay, Esther Torcivia, Francois Willot, 
Germund Von Wowern, and Wilbert Watts. 

Finally, Pd like to give a special thanks to Bob Foster, editor of Walt Disney’s 
Comics and Stories from 1990-1992. When a loud teenage letterhack (guess who?) 
couldn’t stop talking about missing “The ’Lectro Box,” Part 5, Bob reprinted the 
whole story anew in Walt Disney’s Comics once again. What a pal! 


—David Gerstein 
February 2015 
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THE Mickey MousE ADVENTURES inthis 
volume take place during the years of World War II. 
Although they have little do with battle and carnage— 
inappropriate subjects for a Disney comic strip—you 
will find spies, skullduggery, and thrilling Allied hi- 
tech. Mickey has indisputably gone to war. 

Floyd Gottfredson had begun to pit Mickey 
against foreign menaces in the mid-1930s, shortly 
after Hitler and the Nazis came to power. At the time, 
such enemies likely seemed far away and fanciful 
to readers. But by 1942—the first year covered by 
the tales in this volume—America had undergone 
the trauma of being attacked on its own shores 
by Japan, and the Axis menace to the home front 
seemed imminent. War is thus an ever-present phe- 
nomenon in this book’s Mickey adventures: they 
depict an America turned upside down by the 
conflagration abroad. 


anove: Mickey had trouble getting used to female authority in 
Gottfredson’s “Working to Win” (1942)—but he respected his 
betters by the time of this later Women’s Army Corps publicity 
drawing, Art attributed to Manuel Gonzales; image courtesy Walt 
Disney Photo Library. 


RIGHT: Gottfredson’s longtime collaborator, writer Bill Walsh, in 
1961, Image courtesy Walt Disney Archives. 
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FLOYD GOTTFREDSON AND THE MICKEY MOUSE CONTINUITIES 
1942-1944: A WORLD TURNED UPSIDE DOWN 
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Mickey typically starts each new adventure as 
an outsider: a “mouse against the world,” in Gott- 
fredson’s words. Authority figures often consider 
Mickey bereft of adult masculinity, forcing him to 
prove his competence and bravery before being 
accepted. In “The Black Crow 


then hypnotizes innocent stooges to carry out his 
crimes. While the crime spree itself is routine, its 
root in a strange, invasive foreign menace reflects 
fears of Axis invasion. 

“Crow Mystery” similarly uses a strange invader 


to invoke wartime jitters. 


Mystery,” for example, Mickey 
has great trouble joining 
the war effort. Because he is 
regarded as “too small” or “too 
young” to make the grade, not 
only does the army turn him 
down—he is also rejected for 
other war-related jobs. When 
he finally lands a position on 
a farm, even the farm owner 
assigns Mickey the “lightest” 
tasks he can, presuming him 
unable to fill a man’s shoes. 
But Mickey soon proves 
that brains can be better than 
brawn. “Crow Mystery” shows 


Farmers’ crops and equipment 
are being burned by an 
unknown terrorist, and Mickey 
determines to track him down. 
The story reveals Gottfredson’s 
usual penchant for bizarre 
villains: the vandal seems to be 
agiant crow (!) with mysterious 
motives, and Mickey must use 
Sherlockian deductive _ skills 
to defeat him. 

As a break from his usual 
Mickey-Minnie duo, Gottfred- 
son in “Crow Mystery” intro- 
duces a new romantic interest 
for Mickey: a flirtatious cat-girl 


Gottfredson continuing his 
penchant for the classical detective story: a formula 
that emphasizes deduction over fisticuffs, and turns 
on the winnowing of suspects until the guilty party is 
discovered. Gottfredson had perfected that formula 
earlier in 1942 with “The Gleam,” a mystery that 
incidentally reflected wartime paranoia. An inter- 
national jewel thief poses as Minnie’s Uncle Dudley, 


appropriately named Kitty. Her 
country-cousin look—replete with freckles and pig- 
tail—symbolically represents the bucolic innocence of 
the American heartland: a heartland that Mickey must 
protect from a seemingly alien invasion. 

But the Crow turns out not to be an alien at all: 
merely a farmer from the city with a pathological 
grudge against country “hicks.” Gottfredson’s theme 


of city versus country embodies another wartime 
moral. The battle for democracy, “Crow Mystery” 
suggests, requires unity at home as muchas fortitude 
abroad: citizens must give up their petty sectional 
squabbles in order to cooperate against the Axis. 

Gottfredson’s next story, “Working to Win,” is 
a loosely-constructed continuity about Mickey’s job 
in an airplane factory managed by women. At first, 
this seems just one of many gag-a-day sequences 
reflecting the war. 

Yet “Working to Win” returns to a powerful 
theme from “Crow Mystery”: the issue of Mickey’s 
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masculinity, and his uncertain ability to contribute 
to the war effort. 

“Working to Win” reflects the changing gender 
relations of the war years. With the country pressed 
for workers, women began giving up culturally 
normative feminine ideals of becoming housewives 
and mothers and took previously male-identified 
warplant jobs: they became stevedores, riveters, 
and mechanics to take the place of men who were 
fighting on foreign shores. Rosie the Riveter, a 
cultural icon representing these women, became 


a symbol of feminism and economic power for an 


We Can Do It! 


entire generation. 

These changes in gender roles 
threatened traditional notions of 
masculinity and femininity, foster- 
ing a deep sense of male malaise. 
“Working to Win” reflects these feel- 
ings. Instead ofa traditional all-male 
industrial plant, Mickey finds—to 
Minnie’s consternation—an _ all- 
female workforce. Despite present- 
ing the plant in a positive light, Gott- 
fredson could not resist the clichés 
of the era—painting women who 
took over “male” jobs as masculine, 
and the men who dealt with them as 
feminized. Thus Mickey’s boss is a 
no-nonsense, hard-as-nails female 
who makes an emasculating crack 
about his size: “Cut the doubletalk, 
shorty, and go get your tools!” 

“Working to Win” comically 
implies that while strong women 
may be doing important and neces- 
sary work, they are still a threat to 


LEFT: While in fact predating the “Rosie 

the Riveter” character, this famous 1942 
government poster of a proud woman. 
worker—painted by J. Howard Miller— 
became linked with Rosie in popular memory. 


the beleaguered wartime male—who has only the 
Hobson’s choice of being henpecked at home or 
dominated by a female boss on the assembly line. 


In June 1943, in his position as head of the Comic 
Strip Department, Floyd Gottfredson hired Bill 
Walsh as a writer on the Mickey daily. For years, Gott- 
fredson had been plotting the Mickey adventures 
himself because, he felt, he couldn’t find writers 
capable of both plotting the stories and writing good 
dialogue. Now, impressed by Walsh’s proficiency, 
Gottfredson discontinued plotting the continuities 
and confined himself to doing the art: 


When Bill Walsh became a writer in mid- 
1943, he was so good that he was able to take 

over the plotting as well. [...] He continued 

plotting and writing the Mickey strip after 
he became a big producer, and didn’t want 

to quit even when he didn’t have time for it. 
When we dropped continuities and started 

doing gag-a-day strips again in the mid- 
1950s we got different writers.’ 


The Mickey adventures changed dramatically with 
Walsh as author. He had been a writer and publicist 
for the George Burns/Gracie Allen and Edgar Bergen/ 
Charlie McCarthy radio shows; and the zany, surreal- 
istic humor of Burns and Allen resurfaces in the wild 
and bizarre gags he used for Mickey. 

Walsh became a top film producer at Disney 
while writing the Mickey dailies. Over time, he was 
responsible for Mary Poppins (1964), Son of Flubber 
(1963), and The Love Bug (1968): films that empha- 
sized fantasy, as did his Mickey serials. While Gott- 
fredson usually explained away the supernatural 
as contrived figments of the imagination, genuine 


spooks, zombies, and sea serpents populate Walsh’s 

stories. They are dark and gothic in tone, reflecting 

cynicism and paranoia that began in World War II— 
and never let up. 


The first Walsh/Gottfredson collaboration 
was “The Nazi Submarine” (1943), in which Mickey 
defeats a gang of oil thieves who turn out to be Nazi 
saboteurs. The story marks the first appearance of 
Nazi villains in the strip. Wartime themes had been 
routine in Mickey Mouse ever since Pearl Harbor, but 
flesh-and-blood German enemies had not been seen 
in person until now. 

Walsh’s next tale continues the emphasis on 
German villainy. “Mickey Mouse ona Secret Mission” 
is characterized by a mood of unremitting paranoia 


you cant 
breakfast like a bird 


and work like a horse! 


THIS IS A GOOD BREAKFAST 


Grapefruit, orange juice, melon or berries. Coffee. 
Oatmeal or other cereal with milk. Eggs now and then. 
2 slices whole wheat or enriched bread and butter. 


in which nothing is as it seems. Apparent “Nazis” 
who abduct Mickey turn out to be American agents, 
assigning him to a new mission. The story reveals 
the absurdist black humor—and fascination with 
technology—that would characterize many of 
Walsh’s scripts. A mechanical cow’s udder operates 
a secret trap door; a machine for taking fingerprints 
looks like a medieval torture device. Although 
jet planes were not used in World War II, “Secret 
Mission” revolves around the invention of a super- 
jet called the “Bat.” In 1943, America was in a race 
with the Nazis to build the most superior 
types of war technology. The 
“Bat” is an emblem of American 
technical knowhow—so speedy that it 
makes German aircraft look like they are 
standing still! 

Walsh resurrects —_ all-purpose 
villain Pegleg Pete for “Secret Mission,” 
this time in cahoots with the Germans. 
When the Nazis capture Mickey and 
the Bat with a high-powered magnet, 
it looks—for a scary few strips—like 
German technology might trump 
that of the Allies. But the times 
require that “Secret Mission” do 
double duty as both entertainment 
and propaganda. Thus subsequent 
strips trade the image of a tech-savvy 
Germany for one that is on the edge 
of defeat. Citizens are starved by food 
shortages; buildings devastated by 
American bombers. 

In terms of propaganda, the pur- 
pose was to show readers that Germany 
would be easy to beat. Indeed, when the 
Nazis let Mickey fly the Bat in order to 
demonstrate its functions, the wily 
Mouse uses the opportunity to destroy 
Hitler’s forces almost completely! 


Mickey returns to his 1930s role as populist 
hero: the story implies that one “average little guy,” 
coupled with American technical acumen, can easily 
defeat an entire nation. 


“The ’Lectro Box” is not only the finest story in this 
collection; it is also significant for being Bill Walsh’s 
first gothic tale. Before the gothic themes get started, 
however, Walsh once again highlights the powers 
of high technology. In direct contrast to “Secret 
Mission,” technologyhereis shownasbeing strikingly 
out of control, rather than indicative of American 
military supremacy. 

For starters, Mickey’s electro-box emits 
radiation and can split atoms, a key element in 
creating nuclear power and producing an atom 
bomb.’ While Walsh and Gottfredson initially 
portray such energy as helpful to humanity, they 
soon reveal its potentially unstable and destructive 
nature—prefiguring the eventual dropping of the 
bomb on Hiroshima and Nagasaki. 

The electro-box is introduced when Mickey gives 
nephew Mortya science lesson on the importance of 
electrons. Gottfredson depicts the micro-particles 
as innocuous, humanized cartoon creatures; Mickey’s 
lecture emphasizes the benevolent benefits of 
harnessing electrons to human will. But as soon as 
Mickey builds the electro-box, it causes chaos. It 
reveals a black market operation hidden in a meat 
truck; it robs a policeman of his clothes. It even 
causes Mickey’s house to disappear—and when 
Morty tries to bring it back, the electro-box conjures 
up the White House on Mickey’s lawn! 

Like most 1940s entertainers, Walsh and Gott- 
fredson at times fell prey to the ethnic stereotypes of 
the era. Often, these went hand-in-hand with crude 


LEFT: Mickey wasn’t the only Disney hero enlisted in the war 
effort—as shown by this classic Donald Duck and Horace 
Horsecollar poster aimed at industrial workers. Art by Hank 
Porter; image courtesy Heritage Auctions. 


RIGHT: Starting in September 1942, the daily Mickey 
was syndicated in two versions: one at the usual wide 
aspect ratio, the other narrow. The “narrow” strips 
were technically deeper strips, with extra Gottfredson 
art drawn to deepen them. The idea sounded good; 
but in practice, the wide strips were made by cropping 
the deep strips. From September 21, Gottfredson was 
required to fill the bottom third of each deep strip with 
unimportant content—feet, floors, empty space—that 
could easily be cropped off. 

Disney considered the cropped versions more 
canonical, archiving them rather than their deep 
equivalents. So we will use them in this book: from 
September 21, 1942 until April 1944, when the deep 
versions stopped being drawn with cropping in mind. 


MAYBE YOU TWO ISS INTERESTED | 


war propaganda. In one “’Lectro Box” strip, the box 
reveals a cabal of stereotypically insidious, buck- 
toothed Japanese generals, plotting against America. 
Moments later, the electro-box transforms them 
into rats. Elsewhere in the story, the pejorative term 

“Jap” occurs; obviously not the kind of language we 
would see ina Disney story today. 

Of course, even 1940s Disney wanted to remain 
family-friendly—if within the standards of the time. 
Thus Gottfredson and Walsh had to domesticate the 
potentially fearful images summoned by the electro- 
box’s magic. When Mickey conjures upa human-sized 
bacteria, the beast at first seems menacing—but then 
turns into a lovestruck suitor and uses his six arms to 
assist a myopic old lady. The electro-box also lightens 
the mood with its sense of humor: turning a wall of 
Mickey’s house invisible while he takes a bath! 
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When Prof. Redundant tries to study the electro- 
box, it causes a series of freak accidents throughout 
the city. The situation harks back to earlier serials in 
which Mickey’s nephews, various adopted animals, 
and the young cannibal Thursday wreaked havoc in 
Mouseton, and may reveal Gottfredson’s hand in 
helping to plot “The ’Lectro Box.” 

And then comes Dr. Grut. The story’s mad 
scientist is clearly marked as evil, having a black 
beard and wearing all-black clothes. Although he 
presents himself as a kindly benefactor to human- 
ity, his intent is belied by the weapons secreted 
in his coat—as well as his plan for a dungeon and 
torture chamber for prisoners. Walsh brilliantly 
utilizes absurdist black humor, exploring its dual 
ability to shock and provoke laughter: here, at the 
grotesquerie of war technology. For example, Grut 


T™o } ‘OH, YEAH?) 
os AE dase 


ete 


Lh 


S({ ACH, DUMMKOPR| 
YOu THROW 
DER CRAFT 
OUT UFF 
CONTROL! 


plans to relieve overcrowding by turning people 
into trees. This delights Pluto... until Grut also vows 
to turn dogs into cabbages! The serious message 
behind the comedy is that while science may seem 
benevolent, it has a dark, destructive side that may 
spin dangerously out of control. 

What of Grut’s seemingly undead servants? 
This element in “The ’Lectro Box” was inspired by 
Revenge of the Zombies (1943), a film starring John 
Carradine as mad scientist Dr. Max von Altermann? 
A Nazi spy, Von Altermann plans to turn Americans 
into zombies in order to build an army for the Third 
Reich. Because zombies feel no pain, have no will- 
power, and are already dead (so cannot be killed), 
they would presumably be ideal soldiers. 

The concept of zombies had first been intro- 
duced to pop culture by author William Seabrock. In his 
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book The Magic Island (1929), zombies supposedly 
originated in Haiti, a former colony that became the 


first slave republic. Haiti was occupied by the U.S. 


from 1915 to 1934, and it was during this time that 
the Bela Lugosi film White Zombie (1932) brought 
zombies to Hollywood. The later Revenge thoroughly 
explored the creatures’ colonial subtext: the walking 
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dead were exploited workers, domestic servants 
and cooks, usually black but occasionally white. 


The major threat was not the domination of black 
natives—Hollywood was not yet conscious of such 
evils—but white fears of becoming zombies: in effect, 
being enslaved like black people. 


Perhaps for a change of pace, Walsh and Gott- 
fredson jettisoned Revenge of the Zombies’ overt racial 
imagery, as well as its Nazi theme. Walsh calls his 
dehumanized servants “Aberzombies”: a pun on 
Abercrombie and Fitch—an elite outfitter of sporting 
goods, reflected here in the tuxedos worn by Grut’s 
servants. The Aberzombies are not exploited blacks 
but Caucasians. Walsh further domesticates his 
zombies by making them not reanimated corpses, 
but merely living people whom Grut has deprived 
of willpower. Likewise, Walsh at times downplays 
Grut’s threat to Mickey: he tortures the Mouse 
only by tickling him. But danger remains in Grut’s 
attempt to turn Mickey into an Aberzombie, and 
thus one of Grut’s servants and slaves. While no 
racial angle is mentioned, the subtext cannot have 
been lost on period readers. 

Walsh and Gottfredson mimic the ending of 
White Zombie to provide the Aberzombies’ final 
defeat. In that film, undirected zombies walk off a 
cliff to their demise. In “The ’Lectro Box,” the Aber- 
zombies follow Mickey through a high window and 
take a fall—but only knock themselves out. 

All conflicts seem resolved in the obligatory 
happy ending. Mickey turns the electro-box over to 
Prof. Redundant, so that his team of scientists can 
learn how to control the box’s power. Dr. Grut’s 
brilliant mind is turned to beneficent purposes. The 
Aberzombies, too, are smoothly integrated into society, 
becoming a minstrel-like singing group—an allusion 
to their former status as surrogate black slaves. 

But the apparent happy ending is too facile, or so 
Walsh implies. While Grut is now working for the U.S. 
military, he presumably continues to create weapons 
of mass destruction, so his threat to the world remains 
undiminished. Moreover, the electro-box reverts to its 
trickster humor, embarrassing and infantilizing Prof. 


LEFT: In the seminal film White Zombie (1932), the walking dead 
were ideal stooges for any dangerous job. Image courtesy Hake’s 
Americana, 


hoa) 


Redundant’s scientists. In a scene once censored by MONOGRAM PICTURES presents 
King Features—presumably for being too risqué—the \ z 
device causes their pants to vanish, revealing childish fs: RRADINE aig 
polka-dotted underwear beneath. Ironically, even j 
the censored version of the gag is implicitly ominous: 
while the scientists remain fully dressed, the electro- 
box is still sending out rays, leaving us to wonder what 
crazy or destructive event will happen next! 


As with atomic power, once the genie is let out of the 
bottle, it can never be fully contained. With “The 
Lectro Box,” the team of Walsh and Gottfredson 
discovered their groove—and established themes 
that would preoccupy the Mickey strip serials until 
they were discontinued in the mid-1950s. 

We'll see how these themes developed 
further in our next volume. Until then... watch out 
for zombies! 

—Thomas Andrae 


1 Gottfredson had previously warned about the dangers of atomic 
energy in his 1936 daily strip adventure, “Island In the Sky.” 


2 This and other comics connections to films: Floyd Gottfredson, 
conversations with the author, 1970s. 


3 Interestingly, Donald Duck comics master Carl Barks later re 2 i . «4 \ ee | 
borrowed the same White Zombie scene for his own Disney 
zombie story. In “Voodoo Hoodoo” (Four Color 238, 1949), ABoVE: Gottfredson’s Dr, Grut was inspired by fiendish Dr. BELOW: As originally published in newspapers, the ““Lectro 
Donald’s erstwhile ally “Bombie the Zombie” is marched Altermann in Revenge of the Zombies (1943). Image courtesy Box” strip for February 5, 1944 was censored to cover up the 
straight off a cliff—where he flattens pursuers below. Heritage Auctions. scientists’ undies. 


TT IS OUR HOPE TO DEVELOP ITASA SA F(SOu'LL HAVE TO WATCH DON'T WORRN, SIR ...DON'T WORRY! } 
LASTING GUARANTEE OF PEACE y— | THE BLES TRO-SOX! a (WEILL MAKE TE 
--» AND TO TURN YOUR ELECTRO- ea It's A TRICKY BEHAVE! 
BOX OVER TO THIS DISTINGUISHED eae, >a MANAGE LITTLE THING 
I l UP | ! 
K NOBLE GESTURE, Ine CONTROL IT SOMETIMES! 


i. BETTE! 


Tt All Started With 


a (Gottfredson) Mouse 


{» APPRECIATION BY ANDREA “CASTY” CASTELLAN 


HERE IN ITALY, where I come from, we have 
called —Topolino—“Mickey 
Mouse”—that recently reached its 3000th issue. 
This wonderful comic book has been a sort of com- 
panion for entire generations of Italian readers: my 
father read it, I read it, and my little nephew today 


a weekly magazine 


reads it as well. 

Italy is also one of the most important Disney 
comics production sites: we have hundred of writers 
and illustrators constantly producing new stories 
that are published all around the world. 

I am one of those writers and illustrators. I 
focusing almost 
exclusively on Mickey. And it’s not because I don’t 


write—and draw—adventures 


love Donald or Uncle Scrooge, but just because I 
think Mickey is something... wnique; a creation that 
gives me true happiness when 
I “work” with him. And I credit 
a large part of this to Floyd 
Gottfredson. 


Since childhood I have been a 
Gottfredson fan... ifan unknow- 
ing fan at first. I was about 10 in 
the mid-1970s when I was given 
a big, marvelous Mickey comics 
anthology, subtitled “My First 
Legendary Adventures.” It was 
printed entirely in black and 
white, and contained stories 
like “Oscar the Ostrich” (1936), 


“Mickey Mouse Joins the Foreign Legion” (1936), 
“Mighty Whale Hunter” (1938), “The Bar-None 
Ranch” (1940) and more. 

I loved this book immediately, and read it so many 
times! I was already enthusiastic about comics; but these 
comics were so wonderfully drawn, and the plotlines... 
wow, so intriguing and funny! Who were the authors? 

Well, all the stories were signed “Walt Disney,” 
but for me it was quite clear that Mr. Disney couldn’t 
do everything by himself... so again, what masters 
had spent decades creating these classics? 

The mystery lasted until the 1990s in Italy, when 
for the first time Disney comics were published with 
credits. That was when I discovered that all of these 
masters were actually... one master, and it was Floyd 
Gottfredson! 


tLe h 
ACU @VEN AGNES 


(Okay, I'd better say two, because the other 
author that made me fall in love with Mickey was 
Romano Scarpa, who started in the 1950s and is, in 
my opinion, the greatest Italian author of all time.) 

And this brings us to the present—or, better, to 
a point about ten years ago, when I started producing 
comics for The Walt Disney Company Italia. 

The editors asked me what types of stories I 
would prefer to try writing, and I answered: “Well, 
I'd like to do some stories starring Mickey—the way 
Gottfredson and Scarpa used to do them.” No one 
was sure this would succeed. The Ducks “ruled” in 
those days (in Europe, Donald is more popular than 
Mickey), and innovative styles were rarely applied 
to Mickey stories. But I was given a shot, and told to 
have confidence. 

After 10 years and dozens of stories, I guess I can 
say I have repaid my editors’ confidence. The Mickey 
stories I’ve made in my... odd “vintage” way have met 
with positivity and acceptance around the world; and 
here in Italy, Mickey has experienced a burst of popu- 
larity as a personality. 

This has happened, I think, because Floyd 
Gottfredson’s Mickey is still an incredibly 
timeless, vital character. The adventures Gottfred- 


son created—together with his many collaborators, 
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to keep him safe, 


welll take great pains! 


you see, we need 


such manners, 
boy! ‘tis just 
the worst 
to leave and not 
say “goodbye” 
First! 


of course!—are still perfectly easy for present- 
day kids to enjoy. 

I am almost 50 now, and I keep on 
reading Gottfredson’s stories. Sometimes I read 
them for work (I need to refresh my memory on some 
supporting players); sometimes I read them just 
because I really need to laugh, or because I need to 
read something really good. 


OPPosITE: Casty upholds the Gottfredson spirit in recent Norwegian 
comic book cover drawings for this volume’s “Goofy and Agnes” 
and “The Black Crow Mystery.” Goofy’s Norwegian name, 
Langbein, means “long-legs.” 


ABOVE: The mad Rhyming Man makes a seamless transition from 
Gottfredson’s “The Atombrella and the Rhyming Man” (1948) to 
arecent Casty adventure, “The World to Come” (Italian Topolino 
2724, 2008). 


RIGHT: Mickey’s Gottfredson-created evil double, Miklos the Gray 
Mouse, returns in Casty’s “Seven Boglins” (Italian Topolino 3077, 
2014). 


but you friend Mouse, 
P there is no doubt, 
quite easily we 
can do without! 


it pains to hear 
euch crude 
expression, 

but you have 
the gen'ral 
impression! 


one small cut for mouse on rope; 
one giant leap for mousekind? 


I like the prewar Gottfredson stories with Mickey 
wearing shorts—with his big black “pie-slice” eyes, and 
with those drops of sweat hovering around his head. 

But most of all I like the later Gottfredson 
stories; those in which Mickey is closer to modern 
times and lives in an ambience that’s easier for 
us to identify with today. I like how Mickey can 
get involved in terrifying battles against world- 
conquering villains—and then go 


Instead, I have tried to put in my art (and stories!) 
a “collective spirit” of Mickey: picking up a lot from 
Gottfredson’s work, but also incorporating influences 
from other grandmasters such as Scarpa, Giorgio 
Cavazzano, Massimo De Vita, Luciano Bottaro... and 
even Carl Barks! 

From Gottfredson I like to adapt the beautiful 
expressions Mickey makes with his mouth (I love 
when he’s frowning and worried!); the way Mickey 
moves his hands (and even the way he keeps his 
hands in his pockets!)—and other Gottfredson 
details; but always mixed with additional influences, 
so I can obtain a personal and recognizable style 
for myself. 

Sometimes I like to pick up the wonderful 
co-stars Gottfredson created: the Rhyming Man 
(my favorite villain!), Dr. Einmug, Eega Beeva. And 
Pflip, Eega’s dog—one of my favorite supporting 
characters. I’m always trying to write good—and 
long!—stories for them. 


I'd really like to thank Floyd Gottfredson, and 
his team through the years, for those wonderful 
moments he gifted me in my youth and today. He is 
not among us anymore, but his work keeps on bring- 
ing happiness to me, and to millions of readers: this is 
what a great man leaves as his heritage. 


— Casty 


home and deal with Minnie’s moods, 
or with Pluto having fallen in love. 


SHEHIE IVS TIME I TOOK THE 


TOO LATE: MIKLOS! YOU TOOK 
THE LOW ROAD INS 


One point I think it’s important to 
make: while I truly love Gottfred- 
son’s work, I would never attempt 
to become a clone of Gottfredson. 
Precisely imitating his style would 
be impossible and unnecessary— 


and, I daresay, presumptuous. 
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used, it was the concept of Mickey getting saddled with a misun- 
derstood or downright unruly pet. To wit: “Pluto the Pup” (1931), 
“His Horse Tanglefoot” (1933), “Hoppy the Kangaroo” (1935), “Bobo the 
Elephant” (1935), and “Oscar the Ostrich” (1936). With the exception 
of the awkward and embarrassing “Education for Thursday” (1940)—in 
which the de facto “pet” is an uncivilized person—most of these stories, 


L: there’s one story trope that Floyd Gottfredson arguably over- 


while formulaic, are still excellent reads. 

Nevertheless, by 1942 the trope had passed the threshold of 
being worn out. So how could Gottfredson freshen it up? The solution 
was simple. Give a dangerous pet to Goofy—who gets top billing in “Goofy 
and Agnes”—with Mickey now the world-weary “sidekick.” He’s already 
been through this type of escalating disaster tenfold... and he knows it! 

The result is a hilarious pastiche. Goofy—normally a heckling 
onlooker in Mickey’s “pet” crises—struggles through the central role 
almost oblivious to its gravity, while Mickey deftly guides him with a 
blasé-bordering-on-hilarious “been there, done that” attitude. Voila! 
A previously tired formula is turned on its ear, and some subtle but key 
moments of characterization are provided for both of our heroes. 


Pay close attention to the scene where Mayor Hizzoner visits 
Goofy, attempting to trick him into signing Agnes away. With what seems 
like casual indifference, Mickey asks Goofy whether the city will give Agnes 
a good home—and Goofy, nudged into realizing the Mayor’s scheme, 
emotionally rips the contract to shreds. But is Goofy the only emotional 
one? Surrounding strips reveal Mickey’s indifference to have been a front; 
he knew exactly what was at stake, as well as what he was doing. 

It is rare in fiction that one character manipulates another 
for the best of reasons, but here it is: Mickey wants Goofy to make the 
right choices without feeling forced into them. Later, lesser storytellers 
routinely had Mickey berate his best friend into the ground, turning 
Mickey into a boring know-it-all to solve problems. Gottfredson’s 
Mickey subtly guides Goofy through the ordeal with only a few bouts of 
exasperation along the way. 

We all know Goofyisa mess, but he’s also a sensitive soul. Floyd 
Gottfredson’s Mickey knows this, too. He cares for his buddy’s wellbeing 
and sticks by his side from start to finish. That’s what makes Mickey our 
lionhearted hero at the end of the day. 


— Jonathan H. Gray 


LT LO MICKEY, OL! SOX! SHY... HOW ‘BOUT DON'T GIT IMPATIENT... I DONT GETIT! A GLAMOR. «+. FERGOT TO AST YUH, TWENTY POUNDS 
COMIN OVER FOR DINNER TONIGHT? | | WAITLL YUH SEE HER! GAL FALLIN FOR GOOFY! IF HE MICKEY... WiLL YUH a 
WANT YUH TO WAS RICH OR...! STOP ON YER WAY AN’ ~J 

AGNES 2 WHYS MEET MUA ONE | 3 Y ; PICK UP TWENTY POUNDS 

WHY, SURE, GOOFY! \U_NEW FRIEND, A | O'HAMBURGER? AGNES 

BUT WHO IS THis GAL) (AGNES! ¥ ; J 
b-_ YOUVE 

SUDDENLY...? 


SURE... .UH, 

SURE !NO 

hp TROUBLE 
TVAT ALL! 


.) 
‘oe 


WELL, TVE GOT THE l HILO,GOOFY! me) GAWRS| 
TWENTY, ROUNDS OF HERES THE AGNES I TAKE GREAT PLEASURE ERE ACO E eu YO eae 
MEATY JO MAKE YUH ACQUAINTED WITH B= FRE 
ASKED | MUH PEST FRIEND MICKEY “ath ¢ 
COKE Nee TO... 57 MOUSE! AHEM! E 
Sl SEEN’! 


a I 
en oe ip 
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C'MON, MICKEY...SNAP QUT OF IT! 
THIS IS EMBARRASIN’ JEST WHEN 
I INTERDOOCE YUH TO MUH NEW 
FRIEND AGNES! 


YUH ALL RIGHT, NOW, MICKEY ? 
1...1 GUESS 1 AM! a 
BUT FOR A MINUTE 
THERE, I THOUGHT 
AGES WAS A... 


QUIT CLOWNIN: MICKEY! I KNOW ») 
YUHRI 


E SMOTE BY. 

AGNES’ ALLURE, 
BUT YUH DON'T 

HAFTER. 
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GIRL FRIEND MY EYE, YOU CRAZY 272° | (7 AND WHATS MORE, [C cue yap tHer 2] 
GRACKPOT! DONT Y REALIZE THATS A LIONS WITH MANES’ chine WAVY HAIR... 
es 


AN! THEM DI 
RNT 
MESBE 
DONT 3 Sc NOT GENER'LLY... 
BUT I GOT SEDIMENT! 


{ I... COURTEDA. . 
“AGNES” ONCT... 


TELL ME WHERE “THAT BRUTE “ST ONE GLANCI 
CAME FROM! QUICK...WHILE a ‘ NY Cue icf Bas 
MARROW Fee 


Hi “.. THEN 1 SPRUNG INTO ACTION! ‘“TETCH ONE 
7 ISEEN SHE 
ITS SLEEPIN’ ! wr LOOKED “THUH 
{ x 


HAIR O' THIS GALIS_HEAD AN! YUH ANSWER TO 
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WA pm [oPIrTIN’ IMAGE of| 
AL... ‘ m wnt —~ MUM AGNES 
AHEM! “TWAS ae = TUSTER. GO 
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cou! : 
| EVER'THING 
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A DARK AN’ 


HMM... VERY ENTERTAINING ! 

BUT IF Y’'GOT IT FROMA CIRCUS 

THAT'S WHERE ITS GOIN’ BACK 
RIGHT NOW! 


“SPEAK UP YUH RAT?, 1 GROWLS! ‘WHY FER ARE YUH TAKIN’ THUH LIFE O' THlo ERE | ro **TOO LATE,’ I 
NOBLE CRITTER?? _ **THEN HE CRINGES..._* PLEASE! DON'T STRIKE HISSES!“THET GENTLE 
ME, { vale re . CRITTERS MINE FRUM 
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+ of LIKE AN OL GAL O/ 
“THEN HIM:~ ‘PLEASE, MINE!? 9 
MISTER...ILL TREAT ‘IM 
KIN IONEST!? 


AG NOT THAT... 4 
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Bur iTS DOWNRIGHT 2+ AW DONT BEA 


iT 
DOPE! Y’'CAN'T 
HEARTLESS! AGNES AINT Ji DOPE: Y' CAN 


NO ORDINARY LION... 
FOR A HOUSE PET! TH 
SHES MUH TRUE PAL! WILL HARTA TAKE 
Lh i BAS 
i f) 4 
( 


6 


OKAY! SPOSN ){ DONT BOTHER ME, BUD 
THE LION IS: 2 +e THE SHOW'S MOVIN’ 
t 
TAME ON: BY, J 


THATS YOUR 
FUNERAL! Y' HAD 

NO RIGHT TO SELL 
TTO 


NI 
BONUS BESIDES, 
IF YOULL JUST 
Bios BACK 


FURTHERMORE, J THAT AINT 
1S 


YOU HEARD ‘IM, 
MICKEY! CMON! 


ZO NMM...'D 


ER... YEAH... THATS “OK, NO, YUH DON'T! THAT 

THUH GUY I, ER...GOT YAP PAID FIVE BUCKS TO 

HER FRUM! p= CINCH TH’ DEAL AND 
HARDLY RECOGNIZE Z 


NO DICE! YER A LITTLE ...BUT, WHEN WE 
HICK PAL BOUGHT IVE SEEN THESE PHONY THE BILL A “MAN-EBATIN’” 
THE CAT AND HE CAN ACTS WHEN THEY PUBLIC_DON'T LION AND HE TRIES TO 
MAKE WIENIES OUTA LOOKED A LITTLE MIND, BUD... SNOOZE IN YER 
IT FER ALL O' ME! PHONY! LAP... WELL, 

mee YOU KEEP (IM, 
BROTHER! HE 


Worn 


WHOS GONNA 

MY_WORRY ! P MAKE ME? WHO'S LETS GIT GOIN’... AGNES 

SIGNEDAELL \\ L SOM ET HS GER MLC pe 
2? ! : 

OF SALE! NOW, MECORE# 
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le UTE, MY EVE ! IF Y’ SHE CAUGHT IT, MICKEY! SHE... 
LOOKUT MICKEY! SHES WANT A KITTEN, WHY OH, HUH WALL? UH...LIL WEAK 
WATTIN' FER A MOUSE TO co DONDCH DSS 5 ANY SES 
COME OUT! AINT HET ae ies 
JEST TOO * 


ONLY ONE. Z 1 YER MONEY! 
DINNER, EH? \ ex nas va: 
INDED 


ay 
6a 1) 
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AGNES SHORE LOVES THET CAT FOOD! WONDER WHY PURR-R-ROW-W? )( LOOK Y WHY NOT? 7 UH... CHEAP FI . ye 
THEY PUT IT UP IN SECH INCONVENIENT LIL CANS 2 ee out! 4 ie A AFTER DINNER DONT STAND. Sp HI 
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Y ...JEST LIKE A 


)(GHHH... FOLLER 
O ( iitSeawesn! 


(OF ALL THE ; 

S 4 % ! 

KEEPIN A SAN SHES SLEEPIN’ Hee CONS: 
PETLION TOPS 


[TAINT NO TIME FER 


YEH! DIDN'T CARE FOR 
YOUR BED _EITHER, 
IT SEEMS! 


q BLOOD- 
CURDLING 


THAT SOMVB FUSSY 


eeEEEEK! HALP! 
NEIGHBOR MIGHT HAPPEN 


AINT THET CUTE ; 
SHE'S SINGIN’ TO THUH HULL HEE 
—{ NEIGHBORHOOD! ei 


ATTA GAL, AGNES! YOU 7 
STNY DOWN HERE TONIGHT, 
Te NHERE NOBUDDY 
py KIN HURT Jems 


LIQNS! TIGERS! SEE 
TO OWN A BIG-GAME RIFLE! 


\Y WELL, EAT IT FAST! 
GOMETHIN’ TELLS _ME 
AGNES" BACK-FENCE 

ISERT IS GONNA 

ABOUT THE SAME 

RESULT ASA. 


CAN 
FIGGER YOU, 
Mt 


CON 
PRODUCE 


ef 


BoRS <S 


ARE GONNA 
LOVE 


MER-ROW- OWS” YEH...BLESS ‘ER | 
st SHE! 


HERE, AGGIE, AGGIE, AGGIE! 
C'MON IN THUH HOUSE! 
KITTY, KITTY. KITTY! 


WELL, 
VISITORS ! 
AT THIS LATE 
HOUR ! 
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CALLIN’ AT THIS LATE 
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VERY TOUCHING ! PUT YOU CAN'T KEEP 
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EXCUSE ME, SERGEANT, 


x 
TD LIKE TO PUT 
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Y' KNOW! KAWF-KAWE ! 
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TO REMOVE THAT...! 
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| iia =z ‘QUICK* PLI LL. 
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LOOK AT THAT WHICH REMINDS ME... 
a vas RUININ' YOUR. = 
I “RUGS! AND YOU 
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NEVER. IN MY WHOLE LIFE, 


JUNGLE BEASTS...RIGHT IN YOUR FRONT PARLOR’ 


GOOFY, HAVE YOU GONE ——~ 
DAFFY? Ar REN DOES 
SEEM KINDA 4 


IM GONTER BUY A FEW LEGS O' MUTTON AN’ 
STUFF! KEED AN EVE ON AGNES... yon 
SHE'S OOK 
4 | IF YOUR 
KITTEN GETS FRISKY: 
2X YOu 
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SWEETS A LAMB! 
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NEWS, SEEIN' AS: 
SHE AN’ AGNES +4 
AINT MET! 
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AN’ WATCH HER PLAYIN’ 

4 |LIKE A KITTEN | WHY, 

41 | BLESS ‘ER HEART, SHE 

COULDN'T HURT A 
THING! 


' I-I GUESS SO! |/ ... THAT A GREAT BIG 
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LIONS uae JOKE? SHE'S ASLEEP! 


ITS NO JOKE! 

ITS A REAL LION... 

NAMED AGNES... AND IT'S 

LOOSE! ANYTHING CAN 
HAPPEN! 


HERE WHEN YOU 


HOPE I KIN TRUST MICKEY 
TO TAKE GOOD KEER OF 
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DON'T BOTHER ME, 
MAW! TLL SEE 


YOU SILLYIALL NV THAT'S RIGHT! AND HE J 
THIS JOKING ABOUT } DOESN'T KNOW IT'S 
ALION! I SUPPOSE <( GONI ; 
GOOFY KEEPS IT 
FOR A HOUSE 
PET1 


GOOFY HASN'T BEEN THE SAME SINCE ! SO! SMART GUY HUH 2 | [NO ETTIKETT! 
—— THINK Y’ CAN... 22 WOULDN' STAY FER 
AL HANDS ON DECK | THERES yy D4 INNER ! 


TOO LATE TO CATCH)( OH THATS |} ; 
FY...HE'S IS NG a 
OKAY 

ADMIRAL ! 

DROP YER. 


SX 
~ 
—=—_ => 

BRR-R-Raz_ 
WH ' 
Heooosii! 


BUT THE LION 
HAS, 
UNKNOWN TO 
GOOFY, 
SWATTED A 


BUTTERFLY, 
ON HIS HAT, 
AND... 


AHA! THUH LIGHTS OF TH’ AIRPORT! S -RRIPL 7 on 
tin SETTER SOWN BOSS RIT FS KARAS Emel OAR-R! 


7_THUH MAIL RIGHT ON TIME! maraety Set ue =F 
oP jaan’ CRASeetex/ Heke 


(ees 


4n-® 
TA 


GOOD ef = 
HEAVENS! == 
WHAT Rl qT 
THE WORLD...73 ry; 


ON HIS HEAD! 
es 
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28. GOOFY AND AGNES 


1 DUNNO FER SURE...BUT I THINK 
(T'S ALL APART OF 
A HUGE 


FIR GOSH 
SAKES, GOOFY 
... WHAT 
HAPPENED? 


AND_ WHAT BECAME 
OF THAT PESKY... 
OH-OH! 


ALP! 


4 O-LEECE/ 


|_—— 


PEOPLE ALLUS GITTIN' THIS ) WELL, JUST WHAT ) -—CT TOLE YUH... 
PORE LI'L THING IN CAHAS THIS GOT TO | | EVER'THING WENT BLANK! 

TROUBLE! HERE, AGGIE, DO WITH WHEN IT COME TO, MUH 
K AGGIE...C'MON, NOW! WRECKIN' YOUR | 7 CAR’D RAMMED MISS 
—{ CAR% 5-1 | PINCH’S FRONT PORCH, 
ee ee AND THUH LION’S IN HER. 
CATNIP BED! THA'S 

LI 


HAPPENED! 
BUT WE DO... 
DON'T WEt 


HEY, GOOFY, COME THUH LOW-DOWN 
WEASEL THET MADE SOMETHING ABOUT 
AROUNT IC! ME WRECK MUH CAR! | | THAT BRUTE, OR 


DAFFIER! CONSARN IT...LIKE TO WUZ ALL A PLOT TO GIT AGNES INTO TROUBLE! SEE...I BEEN 


... BEFORE IT GETS [TT'M AICOMIN'! «+e DRIVIN' ALONG PEACEABLE, AN’ THEN ... AHA! T KNOWED IT. 
GIT MUH HANDS ON ae FRAMED! 


OKAY! BUT DO 


YOU'RE LIABLE 
TO BE LYNCHED! 


GAWRSH! HERE COMES: 
MISS PINCH, NOW... 
AN' KINDER MAD! 


THE POLICE ARE ON 
THE WAY! THE IDEAN 
«..WRECKING A 

PERSON'S PROPERTY IN 
SUCH A DISGRACEFUL...! 


GITTIN’ RI 
27 SINTCHA, AGNES COMIN! 
++ UNH. +. RIGHT... 

AWAY, MAYAM! 


[_( EEEEEK' my BEAUTIFUL CAINE 
YES, MNAM .. SHE'S : 
OS GET OUT! wi 
& 5 
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YOU WRETCH! GET THAT CREATURE YES MAAM Y 
OF MY WeRE...OOPH 


... WERE J 
LEAVIN'! CMON, 
AGGIE. 


TAKE IT EASY, LADY! 
WELL DO OUR DUTY... 


$O CLOSE 
TOGETHER ! 


30. GOOFY AND AGNES 


me ARREST THOSE VANDALS { LADY WELL PINCH THE 
... BEFORE THEY DESTROY. GUY...BUT WE GOTA 
ANY MORE OF MY STRICT RULE 
PROPERTY ! 


AW, PLEASE, AGNES! ats B'GAWRSH, 
N HOME! STE! MICKEY... 
T THINK YUH 
GOT 
SUMTHIN’...f 


.+-WE’S_GOT THE 
CATNIP $ 


'N GONNA PANY ALL THUH DAMAGES!) 


Gane. NOT WE GOT) (YEH... GOT 


; ,) > PLENTY, LIT UP AND 
GON HOLDINY) ( Bonnie pt 


THAT TAKES CARE OF HIS CAR! 
NOW I'D BETTER HUSTLE 
DOWN TO THE POLICE 
au STATION AND 


Fuss. ( HULLO, MICKEY... WUZ JEST LEAVIN’! 
n= Ca 


MUST BE HARD TIMES, MICKEY! 
FOLKS ACTED LIKE A FELLER BUYIN’ 


EASY! THUH CHARGE WUZ \ 


\ THAT REMINDS ME...HAFTER GIT ) [f 
DRIVIN! 'TOXERCATED | 


SOME DINNER FER 


eSS——SS—S—SS5 
AND THE DAY BEFORE, 

f DAMAGES TO THAT 
BUTCHERS TRUCK! 


ALL HIS OWN 
FAULT! HE SHOULD 
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*,.,.AND FURTHER 
CHARGE... 
MAINTAINING 
MENACE TO 
PUBLIC LIFE AND 
PROPERTY...! 


AHEM! “We, ) 
THE UPRIGHT 
AND TAX-PAYING 
_{ CITIZENS OF THIS 
NEIGHBORHOOD...” 


: 
SHORE, MISTER... TLL 
BE GLAD TO SIGN 
THET a 
PETITION! . 


BUT, T WARN You, ) | (-- ...UNWAVERING IN OUR | 


SIR, THE ENTIRE PURPOSE TO 

COMMUNITY IS TAKING 

} A FIRM STAND... 
AHEM 


a, [Lf ...WHICH YORES 
7.AG'IN BLOODTHIRSTY 
DOGS THET CHASE HAS GOT MINE 


MADAM, I UNNERSTAN’ YOU 
SIGNED THET PERTITION! WAL, 
T WANT YUH TO KNOW T'M 


Ll FINE NEIGHBORS! PERTEND | 
TO BE ‘YER FRIENDS AN’ GIT 
UP PERTITIONS 


32. GOOFY AND AGNES 


(But DONT Y' See, cory] (...IT ISNT EVEN 
Y' GANT MAKE A HOUSE | | PRAGTICAL ! 
PET OUT OF A LION! ASIDE 


\ 


FROM THE JAMS Y’ (\ 
fags 


++. TO TELL YOU, SIR, 
THAT OUR PETITION HAS: 
BEEN RECEIVED BY THE 
City COUNCIL... 


ACTION! YOU'LL 
LEARN YOU 


GENTLEMEN, WE HAVE HERE 

<| | A VERY IMPORTANT PETITION! 

THIS LION CASE HAS GOT TO BE 
SETTLED! 


GENTLEMEN, )6 AHEM... — \/ THATS THE TROUBLE BETTER WATCH 
THIS QUITE RIGHT: 2) | JHE CITY HAS NO 4 ! \ OUT...LOOKS 
BY < IANTI-LION ORDINANCE ! LIKE THEY'RE 
AND THE OWNER OF GENTLEMEN ! 
THE BEAST KNOWS 
THAT! 
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AND AFTER 

ree 
REPRESENT 

Y THE PEOPLE! 


YUH REALLY 4 WELL, WHEN 
THINK THEY KIN THEY EVEN 
TAKE AGNES AWAY { OFFER TO 
FROM ME, LEGAL? ){¢ BUY HER, 
IT SHOWS LL 
TOO TRUE! 
THE CITY 
COUNCIL IS 
WRESTLING 
WITH THE 
PROBLEM aS : y 
PROFOUNDLY! —_ 
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(WISHT L KNOWED WHUT D 
THEM LAW-MAKERS IS THOUGHT! CHIEF TELL ME IF HE 
COOKIN’ UP ABOUT O'HARA'S A PRETTY’ | | KNOWS ANYTHING! 


GAWRSH 
MICKEY ! 


WE CAN'T AFFORD 
P TO HAVE 4 
VOTERS EATEN! 


ae 


x 
ary) 
ERK. 


AN ANTI-LION 
ORDINANCE! BUT WE 
DON'T MEET 
OFFICIALLY 4 


GOO!I 
HEAVENS ! 


MORE DEEPLY, 
GENTLEMEN ! 


De 
LET US THINK 


LY ({I BEEN ORFUL WORRIED, 


YES! \ PERSONAL 
APPEAL BY 
HIZZONER, 
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THAT 
BUFFOON! 


JUST WHAT WE NEED 

TO IMPRESS THE MAN WITH 

THE IMPORTANCE OF THIS 
MATTER! 


{ COME, GENTLEMEN... 


LET US CALL 
ON HIZZONER! 


MICKEY’! DID YUH 
FIND OUT 
WHUT’S COOKIN’? 


YES, 

BUT Y' 

BETTER SIT 

DOWN BEFORE 
K I TELL Y’! 


\C TELL ME QUICK 


.- -HOWIRE THEY PERSONAL APPEAL TO 


FIGGERIN' TO GIT \ ; 
RGD OE NUE GIVE UP THE LION! 


OH, IZZAT SO% WAL, 
HE WON'T GIT AWAY 


GAWRSH ... IMAGINE ! JEST 
TO TRY AN' GIT AGNES, xj 
THUH MAYOR'S COMIN’ 


YOU'D BETTER 
LENVE “PRECIOUS” 


KEEP AN EYE ON )] 


THUH DOOR, WILL 
YUHt I GOTTER 
SPRUCE UP! 


POSITION HAVING TO 
CALL ON A CRACK- 


AGNES IS MINE... 
AN’ NO VISIT FRUM 
THUH MAYOR'S 


-.- SAV! IM 
BEIN’ HONORED, 
AIN'T 1% 


WELCOME, YER ROYAL HIGHNESS ! 
LEMME PRESENT THUH KEY 
TO THUH CITY’... -AHEM... 
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| OL ISP BQ ae GENTLEMAN TO, AH... SO TO 
TUE! | BOTH. . AH». 
PSST...GIVE ME THAT! HE'S HERE ) ) wld ‘ay Mee Be Cota | | SPEAK! YOU HAVE CHARACTER... 
INTELLIGENCE, AH...! 


ABOUT THE LION...NOT LAYIN’ A 
CORNERSTONE! AND CALL . . oes CITIZENS DEPENDING ON 
HIM “YOUR HONOR", Y" DOPE | : 


= 


AT IF I PERSONALLY APPEALED] [7 poSGONE, IF o | ITS BREAKIN’ MUH (PORE AGGIE! THETS HER SWEET LIL 
TQ YOUR HUMANITARIANISM f POGsONE HEART...BUT ILL GO VOICE, NOW! eae oice 
= 


H-HURRY...! 
NO-NO- y 
NO...NOT NOW ! 


. HADN'T Y" [ WHY ER, BRRHMPH...WE [{ STOP! YOU CANT DO THIS... IM THE 
BETTER MAKE 7 CAN'T KEEP IT...NO MAYOR...IT'S 
SURE ITLL HAVE FACILITIES, YOU KNOW! BUT, es 
A GOOD HOMEZ WE WILL HAVE IT, ER... 


WAIT! BEFORE Y’ 
GIVE THE LION T 


DESTROYED 
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«ee BUT... YOUR NEVER AGREED / t 2] 
WORD GF HONOR )\ 10 SIGN MUH Sy Sibe Sey nae 
«AGREED TO PET OVER TO NO 
SIGN ...SPFE-F.>-)) MURDERER! 

GIT OUTA HERE! 


[AH! T PRESUME 
YOUR HONOR HAS 
BEEN SUCCESSFUL 4 


ANYHOW, T SHOULDN'T] [(...1 REALIZED THE 
HAVE LOWERED WHOLE MATTER WAS 
BENEATH MY DIGNITY?! 


KYOU MEAN, IF THE )( YEH! NUISANCE r 
CITY GETS THE THAT THE GET POSSESSION OF F< 
BEAST IS, I 4 THE ANIMAL? BRING INTHE << 
‘SHOOT ITZ WOULDN'T \ 
Me were BEAST, WE HAVE 
K OUTRAGEOUS! NO LAWS TO...! 
RO B N_THE 
5 OFFICE OF 
-—T HIZZONER, 


THE MAYOR! 
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MODEST! YOU'VE 
WORKED HARD FOR. 


YOUR HONOR EXPECTS ME TO. ald 
ASSIGN THE DOGCATICHER TO . THE CITIZENS 
BRING IN THAT FEROCIOUS _/ WHO SIGNED THAT 
som? Q 
Te my PETITION ALSO : 
VOTE! yr 7 q THIS CHANCE ! 1 
You A < ) eens MAY SAY THAT IT IS, 
, 1 yore 5 AHEM... A VERY 
P SPECIAL HONOR ! 


ee 


2 COUNCILMAN, 
THAT COMES 


++. YOU ARE TO BRING IN 
ALION...THE KING OF 
EASTS ! 


l YES, FLUBB, IM GOING TO REWARD | [f tus tusH, MY 
YOU WITH A VERY SPECIAL 1] GOODMAN! NO 
HONOR...THE MAYOR, LONGER NEED YOU 

mi aeons BOTHERED 


YER 7A NOPE! RECKON WHEN 
LGACO 7 THOM | MANORS 
SUA SCHEME FIZZLE! 


PULLING A 
FAST ONE 
WITH THE 
DOSe CHER 


I'S A RED TRUCK ] 
WITH OFFICIAL 


4 7 
MY GOOD MAN, YOU CAN'T FLUBB, ANY UNLICENSED 
REFUSE TO RID OU FAIR ANIMAL, RUNNING 
k, CITY OF THIS UGLY 
7 MENACE! IT'S YOuR 
. . THE 4 | RECORDIT WOULD 
BE DEEPLY 


38. GOOFY AND AGNES 


) FORK YEAH? AGNES: 


WAL, WOTTA T_WANT THAT JUNGLE 
YOU WANTZ JEEP FER TH CITY POUND] | STAYS RIGHT HERE 
.-. AND DONT TRY AN’ | 1... AN’ ENNYHOW, 
GIT TOUGH! | |NO DOGKETCHER 


HEY! WHAT 4S [ YEP BRAINS 
AM I SAYIN’? | | DOES IT EVRY 
: TIME! 
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DOGGONE... WUZN'T 


T'VE AN IDEA YOU'RE NOT 
AGNES CUTE THUH THROUGI . 


LOOK ATER! 
SHE MUST SMELL 
SUMPIN' GOOD! 


/ We JEST GOTTER 
GIT TO THUH POUND 
AFORE HE tote Ss 


A THUH LOW-DOWN SO-AN'-SO! 
DISGUISIN’ HIMSELF AS A FISH 
PEDDLER TO 
LURE MUH 
INNERCENT 
LIL AGGIE! 


40. GOOFY AND AGNES 


WW 
-«.HE'S 
DONG IT! NUH PORE, 
SWEET AGNES IS 
GONE! 


NICE-A FRASH FEESH, )(DONT)(GOOFY...WAIT! CANT Y" Y 
= MEESTER? y} MIND = 

k 2 IF I DO! GIMME ‘BOUT 

FIFTY POUNDS FER 
MUH PET HERE! 


Q Sp SFE 


4 YEP! BRAINS DOES IT EVRY TIME ! 
————— 
7) Se 
x 


AN’ SOMEBUDDY I KNOW IS GONNA BE A 
LOT FLATTER THAN THET TIRE! 
eee 


BRAINS (AN' A 
Tay SPARE TIRE 
DOES IT EV'RY 


[C...ER...FLUBB HAS THE LION, YW Pur...1 
YOUR HONOR, BUT OUR _LAW HASN'T] 
PASSED YET_AND...YES YOUR < 
HONOR.,.QUITE RIGHT. 
Ura YOUR 


WAL,T...1 BEEN KEEPIN' SUMPIN‘’ 
FRUM _YUH, 


“opt 1942, Walt Disney Productions 
Woeld Rights Reserved 
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7 


[HSK OR SEVEN )/ GOSH... AN’ IF it 
BUCKS A DAY f Sete on 
SHE EATS ON 

ME ! 


(HOLD SOMETHING BACK ; >_ THE HOUSE... 
BORRIED ON MUH 
CAR...AN EVRY 


WHATS THis ? YOUVE BEEN - ( IVE MORTGAGED )| 


UI 
i 


NY’ coop TEETH? [ 1 YEP,_THEM'S. THE 
| HEALTHY AN! KIND WE CAN'T AFFORD 


TO KEEP ...THEY 
EAT TOO MUCH! 


A 
= 

4 

| ey" 


2, 
Cia 


V TELL YE WHAT I COULD 
DO, THOUGH ... JEST TO 
HELP YE 


HE'D BE THE 
MAKIN’ OF YOUR 
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THE ZOO'S OUT... 
THERE'S NO CIRCUS 
NEAR ...NO HOME: 
FOR FRIENDLESS 

> LIONS! 
HMMM...LET 
ME THINK...! 


AH, YES... ANIMALS '! 
HOW I_LOVE THE 
DEAR, WILD 


BEEVER, BECAUSE 
YOUR BENEVOLENT 

VY WORK FOR. 
ANIMALS IS SO iA 
WELL KNOWN! 


NOT LIONS! 1 
HATE ‘EM! IS. IT 
MY FAULT, IF THEY 
CHASE ME IN MY 


GAME REFUGE... OR WHAT 
IS YOUR 
REQUEST? 


NOTHING 
LIKE THAT! 
IT'S JUST TO PRY 
FOR THE KEEP 
OF ONE 
ANIMAL! 


IF THEN’RE LETTIN’ 
ME TAKE 'ER WITH 
ME TO THUH 
POORHOUSE! 


[... ‘CAUSE I DOUBT G GOT 
Z| 


A 
PHILANTHROPIST! 
THAT'S. WHAT 

WE NEED... 
AND I KNOW 
JUST WHO'LL 

DO IT! 


IT TWICTE 


DOGGONE TT, I'v 
GOTTA FIND A HOME 
7 FOR HIM BEFORE 
THE CITY'S LAW 
GOES THROUGH! 


Y'SEE, THIS POOR 
LION...! 


LION2 OH, NO! 


UH... 
rm sogey! | { a 
1 HATE LIONS! y) HAT? 


THEY SCARE ME 
— IN MY DREAMS! 


A Lio 


I MEAN... ABSOLUTELY NOT! 
WE'LL HAVE NOTHING TO DO 


THEN WHY DO 
CALL THIS THE 
‘FRIENDLESS 


ANIMAL 
Bd SHELTER?’ 


ER... BECAUSE WE DON'T 
GET FRIENDLY WITH 
THOSE KIND 

OF ANIMALS! ye 
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Re -|[{THATSNOTALL' I VY AND THUH CONDEMNED 
Just HEARD THAT THe J GAL ETA HEARTY SUPPER! 


D EVERYWHE! 


NEWS bre aa 
SEE! oe 
mn a 


- ~ 
He” ee, 


MICKEY... 
CMON OVER 
QUICK! y, LAA é ITS THUH 
as ! Fi “| DOGKETCHER! 


«-. BLAH-BLAH- 

‘ -.-TO HARBOR MR. FLUBB! YOUR 

WIT’ AUTHORITY NEW LAW DOESN'T 
TO NAB LIONS BY QUITE COVER 

DUE PROCESS O° THIS_ CASE 


LAW, TO WIT... COME ON IN! 
AS 


...IT SPECIFIES 
ADULT LIONS, 
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Fl SuST WHAT I SAID, MR. FLUBB... BUT...GULP... HOW/D THEM 
‘YOUR NEW LAW APPLIES: CUBS... WHERE...22 
TO ADULT LIONS THERE'S SOMETHIN’ 
4 FISHY ABOUT THIS 


HUMPH! WHUT'S an UH...1 GOTTA USE YER'PHONE, 
SO UNUSUAL ABOUT ay, 1) «AN! IF YUH GOT A GLASS O* 

AGNES HAVIN’ CUBS, 7 WATER...I AIN'T FEELIN’ 
I'D LIKE YUH TO QUITE RIGHT...£ 
TELL MEZ 


T AIN'T DAFFY, MR, MSGOOBER ...TH’ DURN 
BEAST'S HAD CUBS! AND SMARTY-PANTS 
SAYS OUR LAW DON'T APPLY NOW...! 


[i eo yo SEE, THERES \( HMM...VERY 
ORDINANCE. ABOUT V1 OVERSIGHT! 1 EET Tee oper eee! 
: , \( BLACKSTONE 
DOESN'T SEEM UNTIL THE COUNCIL. 
TO COVER 
IT EITHER! 


BUT IT CAN'T 
PE, FLUBB... 
THE BRUTE'S 
A_MALE ! WHAT 
CONDITION ARE 
LIKE A HIM, 
BUT HE'S 


I STILL THINK YUH PULLED A FAST ONE 
: 
TEMPORARILY FLUBB ON ME, BUT I CAN'T FIGGER IT OUT! 


+. LEAVE THE 
PREMISES ! 
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PNT AAW! THEM CUBS SHORE On, bib T Fe@GeT 1] [(x FOUND 1 SLIPPED CROOKED | [/..IT COMES 
DID THUH TRICK! TO TELL YUH? ONE DAY, AN’ | [OFF WITH 
YES, BUT 
IM AS PUZZLED 
AS THE DOGCATCHER 
HOW A LIONESS CAN 


THET THAR MANE 
AIN'T REAL! 


DURNED IF I KNOW! KINDER 
THINK SHE LOOKS PURTIER 
WITHOUT 


ANYONE PUT 
A PHONY 
MANE ON A 

LIONESS ? 


/¢ SAY! ILL BET THAT 
CIRCUS WHERE Y’ 
BOUGHT HER WAS 
SHORT OF MALES 
FOR THEIR LION- 

TAMING AcT...! 


WHEN I 


A ZIPPER! 


WELL...F ie ) 
GOSH SAKES! 


2 


If ...SO THEY PULLED 


THIS TRICK...AND 
THEN, OF COURSE, 
FOUND SHE WASN'T 
FIERCE ENOUGH 
FOR THE AcT! 


MEBBE YOU'RE RIGHT 
«BUT IT DONT MATTER ! 
THUH POINT |S, WHUTS THUH 

NEXT MOVE BY THUH LAW? 


HMM...YES! 
WE BETTER 
GET A PLAN 

Quick! 


ONE THING SURE... THE CITY 
COUNCIL WILL DRAFT AN AMENDMENT 


SURE! BUT 
LL TAKE A 
LITTLE TIME 
AND IN 
THAT TIME 
WE'VE GOTTA 
OUT-FOX 'EM! 


BUT, EVEN IF 
YUH THINK 
O’ SUMTHIN, 
TM BROKE! 


I CAN HELP Y" 

WITH THE MONEY 
END... IF WE CAN 
ONLY FIND A... 


SA-AY! 


[LT CMON? BRING 
AGNES AND THE 
CUBS TO THE OLD 
BARN ON THE 
BACK LOT! 
I'VE GOT A 
LULU! 
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WELL, UH... JUST WHAT ARE You 
UP TO, ANYHOW%S 


H WCKEY! T HAVEN'T 
SEEN YOU IN AGES! 
MUST YOU SPEND 
EVERY MINUTE 
LOCKED IN THAT 
BARN WITH 

THOSE LIONS? 


THIS DOES 1, GENTLEMEN! IT NOW 4 (sow FOR HIZZONERS 
SIGNATURE AND 
THEN TO SHOW THOSE 
ABSOLUTELY A_MASTERFUL ) | | HOODLUMS WHAT 
EANWHILE, DOCUMENT! 


IN THE CITY 
COUNCIL. 
CHAMBERS! 


COVERS LIONS OF ANY AGE OR SEX! 


UH...CAN'T TELL 
| | YO NOW, MINNIE... 
é GOTTA BE GOIN’! 
SEE Y’ LATER! 


HEY, MICKEY... BAD NEWS! 
I KNOW A JANITOR DOWN 
IN THUH CITY HALL, AN’ 


HE TOLE ME... WE'ZE NOT LICKED YET! 
I'M ON MY WAY TO SEE 
OUR MAN... HE JUST 
GOT IN! YOU HAVE 
THE LIONS 
READY IN THE 


MARVELOUS! COLOSSAL! ABSOLUTE- 
: 2 LY UNIQUE! 


COME RIGHT IN, \/CUT THE COMEDY 
PAL! WHUT KIN J} AN’ PERDOOCE 
Q THEM THREE = \} 
LIONS, TO WHICH 
THE CITY NOW 


DONT GO ‘Way )/ LOOK, BUD... 
MAD CHUM! <( DONT TRY AN’ 
STICK AROUND \\ PULL NO FAST 
AN HAVE A. <? ONES ON ME! 
CUP O' COFFEE! 


LIONS ? LES 
SEE...DO I HAVE 
ANY O' THEM 2 
DONT 
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LISTEN, YOU...IM A CITY ORFICER ! WELL, THEY AIN'T TRY THUH GARAGE! pees — | = 
IF YUH WON'T PERDOOCE THEM BEASTS IN TH’ HOUSE! I NO TELLIN’ HOW MANY LOOK HERE, YOU! TH’ LAW 
TGOTARIGHT || MADE SURE LIONS A FELLER SAYS YUH’ GAN'T KEEP LIONS... 
OKAY CHUM! AINT TO SEARCH! O' THA I” MIGHT FIND BUT YOU'VE GOT NO 
NOBUDDY STOPPIN! THERE ! ) Q 
YUH! 


LIONS ! SOMEP'N 
UNLAW! 


7 AW, C'MON, MISTER t SURE, YUH HAVE! JUST LET 
TELL ME_WHERE YUH HID ME LOOK AT ‘EM ONCT... 
THEM LIONS AN’ T'LL LET THAT'S ALL I’M 

YUH KEEP 'EM FER AWHILE! ASKIN’! 


AND JUST THINK, a YUP! GOOD OL’ AGGIE... 
MMSE pee Tae | _\. WONNER IF SHE EVER 
hen : | > THINKS O' MEZ 

THAT GOOFY | I) : 

GOT BACK ALL 
HIS EXPENSES AND 
ALITTLE OVER! 


c THEY TELL ME 
HER ACT WITH 
THEM CUBS IS THE 
SENSATION 
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DECEMBER 12, 1942 


WIEKEY % MOUSE 


REGISTERED 


U.S. PATENT OFFICE 


OF MICE AND WOMEN 


nan earlier volume of this series, we remarked on an old-time 

catchphrase popular in the mid-1930s: “Are you a man or a 

mouse?” In those dark Depression days, it was an incitement 
to bravery—and at the time, also bore relevance to Mickey Mouse’s 
development into a more adult character. 

But times change, and by World War II, that same question— 
“Are you a man or a mouse?”—had taken on new meaning.’ Being a “man” 
was increasingly often about machismo. As per 1940s gender roles, 
fighting at the front became the supreme act of “maleness.” Casually sexist 
men considered battle a means of distinguishing themselves from 
women—who, at the time, were moving into traditionally masculine jobs 
onthe home front. 

Being a “mouse” also held new overtones by 1942. An American 
afraid of going to war wasn’t just seen as being timid as a mouse; he might 
also be as naive as one, an unwitting tool for the enemy. 

Was Mickey in 1942 more man or mouse? Literally, mouse, of 
course; but metaphorical “mouse,” too—against his will. “The Black 
Crow Mystery” opens with the armed forces rejecting Mickey as “too 
small and too young.” Even Minnie gets a military job before him, one- 
upping Mickey’s masculine self-image. Mickey is also a “mouse” by dint of 
his own naive decisions: “Crow Mystery” finds him dumbstruck by a cute 
farm girl, outsmarted easily by a villain, and placing blame onan innocent 
hired man. Mickey is predisposed to “mousehood”; Mickey must fight to 
overcome it. There’s more than one war on. 


Tf Mickey is forced into an unwanted animal allegory, the evil 
“Crow” happily adapts one on purpose. His anarchic carrion-bird dis- 
guise is scary for the same reason—its dehumanizing nature—that Mick- 
ey’s mousey self-image is embarrassing. 

And what to make of Mickey’s romance? For one of only a few 
times in Disney history, our mouse’s farm-girl crush is a sure-enough cat, 
whose feline nature cannot have been chosen by accident. The portrayal 
of Kitty Reutabaga is hardly unkind; but her coy, teasing smile invokes the 
predatory nature we associate with cats. Perhaps the unlikely pairing is 
meant to underscore the story’s other self-image crises. 

“Crow Mystery” is followed by gag strips and short continuities— 
including “Working to Win,” a sequence reviving some of the conflicts 
in “Crow Mystery.” Mickey’s masculinity is hit again as he works for a 
warplant run by women—the jokes implying that the forewoman is more 
“man” than our Mouse. Yet in her competence—and in her appealing, 
non-sexist design—she is still a positive archetype on many levels. The 
concept of unity against wartime foes really was a kind of equalizer. 

Dick Shaw, the Disney storyman who scripted “Working to Win,” 
succeeded Merrill de Maris, who had collaborated with Gottfredson on 
such classics as “Mickey Mouse Outwits the Phantom Blot” and “The 
Bar-None Ranch.” One can hardly fault Shaw—or anyone else, for that 
matter—for failing to equal such a remarkable run. But these wartime tales 
are remarkable in their own way. 


— David Gerstein and Joe Torcivia 


1 Groucho Marx, “How to Build a Secret Weapon.” The Atlanta Constitution, 7 November 1943, sec. A, p. 12. While “only” a humor piece, the 


article exemplifies the use of the phrase in its wartime context. 


E comics on ReadComicOnline 


AWRS| 


uP! JEST ON 
MUH WAY TO 
TAKE MUH 
PHIZZICAL 

RIGHT NOW! 


ig DEFENSE JOB 
THET'S ALL RIGHT 
FER YOu...BUT I'M 
'WAY AHEAD OF 


H! YUH LO 


TM JOININ' THUH 


I'VE BEEN THINKIN’... 
WE'RE NOT DOIN’ OUR 
—7 PART TO HELP 


WIN THE WAR! 
LET'S GET A JOB 


THAT'S GREAT! 
CONGRATULATIONS! 


THE LAST PLACE! 

NOBODY WANTS ME )\¢ SS 
TO HELP WIN 
THIS WAR! VAN 


TOO YOUNG... GOSH, 
THEY'RE FUSSY! 
OH, WELL, THERE'S 
OTHER PLACES! 


SEM AnD 


LAL 
PARTS co 


EMPLOYMENT 


lO NICKEY 

HOTFOOTS 
FROM ONE 
DEFENSE 
PLANT TO 
ANOTHER, BUT 


MEETS WITH 
THE SAME 
REJECTION... 
TOO SMALL 
AND TOO 
YOUNG | 


OH, YEAW?| [OY MEAN Y" FLUNKED YOUR [ REVERSED ARCHES 
PHYSICAL4 +». CONCAVEMENT 
OF THE CHEST... 
PROLAPSIS OF 
THUH 
ABDOMEN! 


DOGGONE...1 OUGHT \} [ EVEN GOOFY'S 
TO GET INTO SOME WAZ JOINING THE 
JOB, BUT IT LOOKS 
LIKE NOBODY’LL 
HAVE ME! 


THEM 
DUMB DOCS AT 
THUH RECRUITIN' 
STATION! 
LOOKUT WHUT 
THEY SEZ |S 
WRONG WITH 
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THUH NERVE O/ THUH ARMY, TURNIN’ ME DOWN! 2] 
WHY: THEY NEED ME...IT SEZ 
SO RIGHT ON THEIR POSTERS! 


Lo yun CANT ? on, ON NLS weu, SAY... THET SEE YUH LATER! IM] 
HOW COME? y~\ accouNT || DON'T APPLY TO ME ! GONTER DEFEND MUH 
OF MY 1 AINT NEMHER COUNTRY, WHETHER 


AGE AND SMALL. 
NOT BEIN’ 
BIG ENOUGH! 


THEY LIKE IT 


WELL, IM WORSE OFF! 1 CANT 
EVEN GET A JOB IN A DEFENSE 


GOSH! GOOFYS BEEN ITS NO USE, ~ ..-THEY WE! 
ALL DAY LOOKIN! FOR A : MICKEY? THEY ABOUT MUH I.Q TAKIN’ 

DEFENSE JOB! I g” WOULDNT_NONE EEN OO LOW! BUP Py Glive 

WONDER IF... ~{{ 4 oF NN aes ; THET WUZ Z SHORTER'N ME! 

: ! 


FOR GOSH SAKES! 
WHY NOT? 


IT'S SURE DISCOURAGING! )( AW, TM DISGUSTED!] [~... ANA HUSIY SIK-FOOT CHASSIS WITH 
WHEN A FELLA TO GIT ANY KINDA MUSCLES BULGIN' ALL HO Boe ee 
WAZ WORK YUH OVER IT! | * 
GOTTA HAVE A YEH, IT 
COLLEGE PROF'S S SURE SEEMS 
BRAINS... : J THAT WAY...! 
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WELL! I HAD NO IDEA 

MY UNIFORM 

~% WOULD _CAUSE 
SUCH A SENSATION! 


SWELL...UH 
«-- WHAT IS 


| rs THE AMERICAN 
WOMEN’S VOLUNTARY 
7 - SERVICE! We 
ENTERTAIN BOYS 
ON LEAVE ...DO 
CANTEEN 
WORK... 


HOME-NURSING, 
AND... 


...DO FIRST-AID AND 


MINNIE, 
LET ME_ASK_Y’ JUST 
ONE THING... 


HAW-HAW- 


Ho .poy HAW: HA 


THINK ‘Y* 
COULD 


(GET ME 


ING 


Su 


‘YOU MEAN, YOU BOYS 

HAVE BEEN TRYING 
TO GET INTO Oe 

WORK AND 


WE'VE TRIED N 
EVERYWHERE! 


2s 


I'LL BET YOU NEVER 
WENT TO THE 
GOVERNMENT 
EMPLOYMENT 

SERVICE! THEY'D 
GET YOU DEFENSE 


AND 


SOMETHIN’ REALLY ACTIVE 
WAR EFFORT? SOMETHING 


HONEST, MINNIEZ 
IMPORTANT TO THE 
WE COULD 


CERTAINLY 


HELP OUT IN THE WAR, AND YOU 
TELL US TO WORK 
ON A FARM! 


WELL! 
I GUESS YOU 
DONT REALIZE 
THE IMPORTANCE OF 


ALLIES ARE FIGHTING 
ALL OVER THE WORLD 
«+ AND THEY HAVE 
TO HAVE GOOD 
Foop! 


/ AND HOW WILL THEY GET LY 
(TIF THE FARMERS CANT GET 


ENOUGH HELP? 
YOU WON'T WIN ANY MEDALS, 
BUT YOU'LL BE DOING 
YOUR PART... 


+++ JUST AS MUCH 
AS A MAN WHO 
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WHY; OF COURSE...WE SHOULD'VE 


SURE,IT'S SO! ) ...BUT YOU'LL ) { WE HAFTAY 


THOUGHT OF THAT, GOOFY! AN ARMY BE SO FAR y%-4 GO WHERE 
THE FARM IS JUSTAS CAN'T FIGHT; i a 
IMPORTANT AS THE \F THEY 4 aR 0 So, 


CMON...LETIS | | AFTERAVISIT REMEMBER 


- GOIN’? TO THE THAT, AT LEAST, 
THINK OF IT GET GOIN’! | GoveRNMENT 
...GUESS IT'S EMPLOYMENT 
SERVICE 
OFFICE... 


= 1962, Walt Diney Pro 
Boru Righs Reerved 


Es : RECKON YOURE TH’ NEVER DID! AN’ ) [iii | |\ oS HE LOOKS ALL RIGHT, BUT 
HE NEW WHERE THERE To DO ME ANY GOOD, YOU 
GOVERNMENT HANDS JisSSs AIN'T WHEAT, SHOULD ‘\ BRUNG 


EMPLOYMENT AS > SENT : THERE'S CORN! 
SERVICE y TO WORK ON zy \ 

SENDS MICKEY p Ae BUM NOT AS MUCH 
AND GOOFY ' PLACE, EH? : “ CORN AS YE 4 
TOA P HEAR IN TH! CITY! 
SECTION HAW-HAW ! 
OF THE : 
MIDWEST 
WHERE FARM 
HELP IS 
BADLY 
NEEDED ! 


lI I DUNNO IF THERE'S ANY ) ( DONT KID YERSELF, OKAY, BOYS! FIX 
ie WORK LIGHT ENOUGH MR, BLIMP. .MICKEY YOURSELVES UP IN THE 
FOR YOU, SONNY! MAYBE /7 KIN OUT- ; BUNKHOUSE. AND 
= MY WIFE COULD...! ¥ DO ANY yD) t TLL START YOU 
- TO WORK! 


YOU'RE HELPIN’ 
TO DIG HITLER'S 
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Lf WE'RE ALL SET, M2. BLIMP! WHADDY! HAVE Y’ EVER DRIVEN T KNOW, SONNY. I S'POSE IT'S LIKE THE 
US ATRACTORG p= BUT THIS IS NO TO 7 NRMY...TO BE ANY HELP 


HAVE, SQ! TM CRAZY TRACTOR! YOU 
> NED ch GET A HOE AND 
START WEEDIN’ 
THE KITCHEN 
GARDEN! 


BOY! THIS HERE WATER'S JEST I ONLY WISH THEY'D 


Z—~7 IN Te ron Be en a LET ME DO SOMETHIN’ 
X( 


EGGS, BECAUSE 
“THE BOYS IN THE 


FIELDS GET, sO 


SSK Geno! YOU'RE NEW M MICKEY! KNOW, WE FARMERS 
SSS HERE, AREN'T YOU% STARTED WORKIN’ HERE HAVE GOT A_ MIGHTY 
ON MR. BLIMP'S FARM BIG JOB ON OUR HANDS! 
TO HELP SPEED uP THE WHOLE WORLD'S 
SUGAR... 1 LIVE ON THE THE WAR DEPENDIN! ON US 
NEXT FARM...MY EFFORT! 
NAME'S KITTY! OH, 
ISN'T 
THAT NICE? 
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I BETTER GO NOW... 
MOTHER'S 
WAITING 


+2.TO GUARD THAT 
SUGAR! 


SURE! OUT IN 
t::DM | | THE FIELDS... YOU 
NO, OF COURSE] | KNOW...GRAIN 


SPARE TIME MNOT <(NOT!T KNOW j ANDISTUFE! 


MY REGULAR WORK) 


IF Y' DON'T 
MIND, T'LL 
WALK ALONG 


WELL...GOOD-BYE, NOW! THANK YOU 
FOR COMING ALONG TO GUARD THE 


G'BYE! TLL BE SEEIN’ 
Y’ AROUND...1 HOPE! 


MICKEY, DID YOU 
COLLECT 


DEDUCT FROM 
MY FIRST 
PAY CHECK! 
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AW, GEE, MR. BLIMP! 
THOSE COWS PRAC- 
TIC'LY DRIVE THEMSELVES} 
WHY CAN'T I DO 
SOMETHIN’ IMPORTANT 


SONNY! 

YOUR DIIVIN' THEM 
COWS, RELEASES A 
MAN THAT I 


DOGGONE IT! WHY DO PEOPLE HAVE 
TO BE SO DARN LOGICAL WHEN 
Y’ ASK 'EM FOR A REASONZ 


HOW'VE YOU 
BEEN DOIN’ 
TODAY2 


OH, HELLO, MRS. 
BLIMP! 


CHICKENS... BRINGIN’ IN COWS... 
WEEDIN’ THE GARDEN! DARN TT... 
IF THEY’D 


YOU'RE WANTED 
RIGHT AWAY, MICKEY, 
DOWN IN THE 
LOWER 
MEADOW... 


THE SPINACH 
YOU'RE HAVIN’ 
WITH YOUR 
DINNER! 


WAL, KEEP IN THERE 
PITCHIN' AN’ MEBBE YOU'LL 
GIT PROMOTED TO 
COOKIN’ 


tT! 


+.-TO HELP GET 
THE HAY IN! 
AND HURRY, 
BECAUSE...) 


MUST HAVE 
BEEN A 
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YES, SONNY... I NEED EVERY 
HAND ON THE PLACE! THERE'S 
A STORM COMIN’ AND WE'VE 
GOT TO GET 
THIS HAY 
IN FAST! 


Y' REALLY 


Faannagiggeses 1 LF, 
par 


G10 


IF YOU CAN GET UP ON 
THAT LOAD AND TROMP 
\< JOE CAN COME 


DOWN AND DO THE 


Z| Gs HEAVY PITCHIN’! 
<< 


Ie 


THAT'S THE STUFF, BO 
x +2» STAY IN 

~ _...THERE 
+eePITCHIN’! 


SS 


we 


Lod Mhiy, »* 
Mf ghL Dore 


OKAY, SONNY BOY, 
STEP ON IT! DON'T KEEP 
BLIMP WAITIN’ 

AT THE 
STACK! 


AT LAST T FEEL THAT 
I'M DOIN! SOMETHING! 
I ONLY HOPE WE GET 
IT ALL IN BEFORE 
THE STORM! 


KEEP BLIMP WAITIN’! GOOD 
GOSH... THERE'S THREE WAGONS 
NOT UNLOADED ‘YET! 
WHAT'S WRONG 


THEY TELL AAE TO RUSH WITH 


THIS HAY AND HERE'S THREE | 


WAGON’S NOT 


UNLOADED YET! 
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TLL GO TALK TO 
ONE OF THESE OTHER 
DRIVERS AND SEE 


LE! ver, I'S A SERIOUS BOTTLENECK, 


SON! WE'RE BRINGIN! IT IN FASTER’N 
THEY KIN STACK IT! 


WAY TO GET 
AROUND THAT! 


NOW THAT THE ROPES are) 
YW ALL FASTENED, YOU 


WATCH HOW SHE 
i GOES 


NAN 


we FIRST YUH TIE THE SIDE YX THIS END O' THE “V" TIES ON TO THE 
— PULL ROPE HERE THAT'S FAST TO 
NNN > TN HORSES ON THE 
OTHER SIDE O! THE 
STACK! 


\ NA. 


Wigs : 
\VS THE VW! ROPE THAT'S 
\ (UNDER THE LOAD! 


N\A 
Naan: Y 
NA gute 
mae 
Lara) 


F' GOSH SAKES! 
THE WHOLE 
LOAD IN ONE 
Gos! 


W/ «lly 
Ye Aa fy 


aN 
THERE'S NOTHIN! 


FOR TO DO, 
WHILE YOUR, 


way COULDN'T 
Y' GO AROUND 
AND DRIVE 


WELL, T'LL BE HEY, MICKEY! 
DURNED! BETTER GET 

NONE OF US 

THE PULL EVEf2 THOUGHT 

TEAM AND O' THAT! 
RELIEVE 

THA 


wT MAN 
FOR SOMETHIN’ 
ELSEZ 
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«2.50 YOU'D HAVE THAT 
EXTRA TEAMSTER FREE! 


I'S THIS... Z OF COURSE... I'VE 
WHY DON'T \” THOUGHT OF THAT! 
BUILD TWO BUT THERE'S NO MEN 
STACKS AT TO WORK ON IT! 


STEP ON IT, SONNY... THAT 
STORN'S GETTIN’ MIGHTY 
CLOSE! 


Lt oxay! BuT 
iT BETTER 
BE GOOD... 
THERE'S 
NO TIME 
TO WASTE! 


BY GUM, MICKEY, 
IT WOULD SAVE A 
MAN! BUT DURN IT, 
IT TAKES TWO TO 
HANDLE A STACK! 
WHERE'LL I 
GET THE 
OTHER ONE* 


IF YOU'VE GOT 
A MINUTE, MR 
LIMP... I'VE AN 
IDEA TO SPEED 
THINGS UP! 


Y! COULD HAVE 
EACH HAULER, AS 
HE COMES IN,;GO 
‘ROUND AND PRIVE 4 PAG 
THE PULL TEAM... 


OUNE SHOWE! % : 
CONE EXTZA, NAN: SONNY, BUT IT WERE WORKIN’ ) | LZ) ( You Dawe THE 
TAKES TWO TO BUILD pean = PULL TEAM ON 
A SECOND stack! ) | Fear ONG HEE COW f YOUR OWN LOAD 
THERE AND TLL SEND 
ARENAS IRRIGATING! 
FORGETTING 
SOMETHING, 
MR. BLIMP? 


IS 
\ 6 
. Q~ wh) 


HALF HIS HAY CROP... AND 
THAT AIN'T HAY! HAR! HAR! 


} [7 HEAD FER THE BARN, MICKEY 
w+ AND STEP_ON THE 


efi Mu 
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WS : CAL Fastest soe | T ALLUS KNOWED_\__| [ALL Richt, YOu WIN, SONNY! 
x SS " Wi k " MICKEY’D MAKE FROM NOW ON YOU DOA MAN'S 


: : AA On HAVIN! eed | SOE 

BIGAWRSH! We Ka LEVER JW - GOOpiIF THUH| | WORK WITH THE REST 
é , SEEN, N BOSS GIVE 

BY GU N 


zi ea| : yAlC : Fire! COME ON! 
GIEAT TO KNOW THAT I'M DOIN 4 { , / THERE GOES THE 


SOMETHIN! TO HELP WIN THE 


oat 


E"\ou SAY THERE HAVE IT'S HIS CORN 
BEEN OTHER FIRES? “| | cei... AND 
: ie YES! DONE FOR! 

a fo AND THIS - 

lovec ar | (WHOLE SECTIONS 

_(REUTABAGAS! pe | Bren few Ce 
OF IT! 
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MORE WATER, } (TOO LATE TO SAVE HIS) | | Un..my GOSH! WHO ISHE? ) 
[ee Quiet A eee al (ecak TL NEVER SAW HIM BEFORE! 
Lf MD HAT !_ ae 
“ CBARN! SAVE MY BARN! a oe || 7 _ JANEW FARMHANI 
; : A 4\ { (BUT HE'S OKAY! 


g = 
Gir 


) ot. peal THE HIRED MAN? THE IMPORTANT THING RIGHT NOW 
LUKE THE LOOKS : NONSENSE! HE'S ALLRIGHT! 1S TO PUT OUT THAT 
3 OF_THAT / ANYWAY, WE CAN TALK ABOUT Se FIRB! / 
GuY THAT LATER! ) AR : GOSH! 
: = c y THAT'S RIGHT! 


CC KITTY! THEN YOU MUST } 
: = — BE..! p< 


(THANK ‘ou Ye = YY 
MAY I ADD 
SENTEEMEN 288 BARN! IT WOULD MY PERSONAL 
NEIGHBORS...FOR | | WAVE BEEN RUINED! THANKS, 


SAVING MY BARN! TO E 
19 LOSE THE CORN CRIB, = SEO NDS MICKEY? 


be SOTHING: c ON THAT FIREBUG! 


{ THAT'S RIGHT! 2% 
PAPA REUTABAGA 
IS MY FATHER ! : 
THIS IS WHERE I 
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GOSH, THAT WAS CLOSE! HOW DID THE FIR. NO NEED TO THANK US, WELL, COME ON, SONNY! : 
START, ANYWAY LET'S GET INTO SUPPER! ) 
WE DON'T a HELP EACH OTHER UNTIL THE a . 
KNOW... BUT THEY HAPPEN 
ALL THE TIME! ITS A 


MYSTERY! 


BUT IT'S OUT, 
NOW, THANKS TO 

YOU...AND OUR 
OTHER KIND NEIGH- 
BoRS! 


KITTY! WE ALL HAVE TO 


SCOUNDREL RESPONSIBLE : ee 
FOR THESE OUTRAGES S 3 OKAY! SEE Y’ 
iS AGAIN, KITTY! : 
Ie CAUGHT! L 
. ye : : (GOOD NIGHT, 
- MICKEY! 


eZ 


, ws 


ff 
GOSH! AND OH, YES! 


(THE AUTHORITIES 


HVE THERE BEEN \ ,~ NOT ONLY FIRES! WHATEVER MADE 


OTHER MYSTERIOUS MACHINERY WRECKED... IS ANYTHING TO BE GOIN’ ALL OUT ME THINK FAIMIN’ 
FIRES, WATER LINES BEIN' DONE ARE WORKIN’ \N THE WAR EFFORT WAS PULLS 
MR. BLIMP? : : : . ABOUT ON IT, BUT NO AND HAVE TO FIGHT THIS JOB LOOKS 


Te RESULTS 


THIS, TOO! y- “|| BETTER EVERY 


++. THAT'S WHY IT'S BEEN TURNED OVER 
TO THE LOCAL 
WELL, TILL BE AUTHORITIES } 


YES, AND IT'S BEEN ] 
GOIN’ ON FOR A 


HE DOESN'T PICK = 


ON ANY PARTICULAR 
FARMER! NEVER 


[1 GOSH! THAT'S MIGHTY 
STRANGE... HAVIN! A 
MYSTERIOUS CROOK 


MR. BLIMP... COULD 
TT BE SABOTAGE? 


7, LONG 
BURNIN’ YOUR FIELDS AND Crime! y] 1 
WRECKIN’ YOUR a age eats NO... THE FBI THERE BOESNT SEEM TO 
MACHINERY! Z |S CONVINCED BE ANY MOTIVE... 


THAT IT 


ISN'T. OR PROFIT! SOME 


PUZZLE! 


BBS” ESS ¥ - 
‘Cope 1942, Walt Disney Productions 
World Ruths Reserved 
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[ HAVE Y’ HEARD ABOUT THESE MYSTERIOUS 
FIRES AND THINGS THAT HAVE 


Cope 1942. Wale Disney Productions 
World Rights Reserved 


|S BEHIND 
Te 


NEVES PAY NO 
'TENSHUN TO RUMORS) 


RUMORS, MY EYE! 
I'VE SBEN THE 
BURNED FIELDS 

AND FARM 
BUILDINGS! 


ANOTHER GRAIN 
FIELD BURNT 
LAST NIGHT! 
GOOFY, YOU AND I 
ARE GONNA PUT A STOP 
TO THESE DEPRE- 
DATIONS! 


IN OUR SPARE 
TIME WE'RE 

GONNA BE. 
“COUNTER- 

DEPREDATORS"! 


HUH? WHUT'S 
THATZ 


4UST 
WATCH YOUR- 
SELF WHILE 

YOU'RE DOIN’ IT 


BUT, NEVERTHUHLESS, I DON'T B'/LIEVE 


IN BILIEVIN' RUMORS... IT'S 
DANGEROUS } 


FINE! THET MAKES 
IT INTRIGUINY AS 
WELL AS 
CONFUSIN’! 


WE WORK HARD ENUFF WITHOUT 
7 HIKIN' OVER A BURNT FIELD 
AFTER HOURS? = 


I KNOW! BUT WE MIGHT 
FIND A CLUE TO THIS 4 
FIREBUG...FOOTPRINTS, 


MAYBE! 
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(HOPE YOURE SATISFIED! NOTA ) | 


FOOTPRINT NO 
PLACE...'CEPT 
my FER THAT 
OSTRICH ONE 
BACK THERE! 


OsTRICH! }| 
ARE YOU 


GOT NUTHIN' TO 


wal TS 
DO WITH 
UMPOSSIBLE: //THUH FIREBUG 
COULDNT BE ease 
A BIRD THAT'D 
LEAVE A PRINT 


b LIKE THAT ! 


DARN IT! IT WOULD \~_<©” 


HAFTA RAIN LAST NIGHT <a 


AND WASH OUT 
THAT FOOTPRINT! Sey), omy 


IM GONNA QUIT TALKIN’ 
ABOUT THAT BIG 


FOO : 
TPRINT. | (5 
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NO, I SPOSE nor!) d 
BUT IM COMIN! : 
BACK TOMORROW 
AND PHOTOGRAPH 


SURE! I BELIEVE y’ SONNY! 
IVE SEEN THEM 
BIRDS, WSELF ! 


Y’ HAVE, MR. BLIMP? 
HONEST ? 


YEAH . . THEY 
GOT ME SO 
tLe || Wr ee 
+s BUT, Si W, 
MUHSELF ! I FEEL THERE 
Is! 


Eo ie YUH HADN'T SPENT SO MUCH 
TIME FOOLIN' WITH THAT FOOTPRINT 
WE WOULDN'T xeeroereteee 
“\ GOT ne 
“Me, ( WORSE THAN 
THAT... 
THISLL 
FINISH IT! 


YEP! THEN I_QUIT 
BEATIN’ THEM 
APPLE TURNOVERS 

AT BEDTIME! 


TANGY 


ee 
Whe Mt, 


oe, 
tla ley SG, ote, 
a SNM 
Mor Se, 
a 


WW 
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T THINK WE'RE GAININ’ ON 
tT! LUCKY. . THERE: en 
a % 


¢ GAWRSH ! ANO 
HE GAN'T HAVE GOTTEN PeRD 
FAR! WHEN WE 


E! DQ YOU 


WHEW! WELL.. THATS ONCE 
WE BEAT THUH OL! FIREBUGS 
GAME! : 


SAY! TH 
GUY_CANT BE 
FAR OFF 


WELL, FER...WHUT ARE WE 
UP AGIN? 


EEN THE FIRES 
AND THIS IMPOSSIBLE 
BIRD! 
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| (MON, GOOFY! WE'VE GOTTA NAB 
THAT GROW! 


Wats Disiey 


Rights Reserved 


SO THIS CROW Y’ TALKED 
ABOUT WAS NO PIPE DREAM, 
AFTER ALL! 


DOGGONE IT! 
HES GETTIN’ 


\) 
OF COURSE IT MUST 
BE A MAN IN 
DISGUISE! BUT WHAT 
HIS OBJECT IS, TLL 
BE DARNED IF I 


TLL Sty NOT! AnD 
ITS THE THING THATS 
BEEN SETTIN’ 


DON'T WORRY...I AIN'T 
AIMIN! TO GIT NO CLOSER 


[K THANK GOODNESS Y’Y 

GOT IT OUT! WE SAW 
THE FIRE, BUT 
COULDN'T'GET HERE 


BOSS IF YUH ONLY 
SAW “THUH FIRE, 
You AINT 

SEEN 

NUTHIN’! 


NOR ME! BUT ILL HAVE OKAY, MR. BLIMP... 
THE AUTHORITIES GET ON] WE'LL GET BACK = 
THE LOOKOUT FOR THE TO wi 


DANGED CRITTER WoRK! = Y gi’ o™| 
RIGHT NOW! eae 
Lin A aly Pe A wd 
ily le y 
uy Hid \\ a ey 
AS I io yy 
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Zj( I THINK YOU WERE J BUT I DIDNT CATCH HIM! ZT OH, IF ONLY HE WILL STAY \AU Kitty, THAT WHEAT 
UT MARVELOUS TO ; AND IT'S THREE DAYS OUT MY PAPATTINES | TAWAY FOR ABOUT TWO Sy HAS GOT TO BE 
. DISCOVER THAT THEY'V! WEEKS MORE...THEN yz 5 HARVESTED! 

‘CROW-MAN, MICKEY ! ‘ (TS THE 


NO ONE ELSE EVER | Se : } me ML BE gs VA (MOST IMPORTANT 
SAW HIM! : FU | OY bee VESTED! CROP IN OUR WHOLE 


SEASON! 


ANOTHER DAY AND NO TROUBLE 


q 
\F HE SHOULD BURN |} 
OUR BUMPER CROP OF | | SCARED AWAY... BUT I DON'T! 
WHEAT BEFORE IT'S I'M GONNA START FROM THE SPOT 
HARVESTED, OUR <) | MARKED “x” = 
WHOLE SEASON'S = 
WAR EFFORT IS 


FROM THE CROW-MAN! I'D LIKE 


rs psa SULLY, | BUT HE \ BUT, DOGGONE 
TRYIN’ /| | BE NABBED SOME Ps iT, I HATE TO 
CROW-MAN IN HERE,SO f,| |WAY BEFORE HE GETS | TO HAVE ANY LUCK QUIT WHA 
LONG AFTER HE A CHANCE TO DAMAGE | & j y TONIGHT...GETTIN’ | |\ THING LiKE VY 
_ GOT AWAY! é THE BIG | | TOO DARK... |7 THIS ON 


MY MIND! 


MQ 


Disnibuted by King Fes 
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DOGGONE (7, T 
HATE TO QUIT 
LOOKIN’ FOR THAT 
CROW-GUY, BUT 
WS GETTIN’ 
TOO DARK! 


HEY! WHY SHOULD 
I WASTE TIME ON 
SMALL FRY LIKE 
THIS 2 I'VE GOT 
BIGGER THINGS 
TO DO! 


OH... IT’S YOU, SONNY! 


OUT KINDER LATE, AIN'T 


Goths 
H. 


UNTING A CLUE TO 
THE CROW-MAN 


By Gosu! THAT 
SOUNDED LIKE...! 
OH,T GUESS IM g 
JITTERY... PROB'LY 

JUST SOME NIGHT 


ASSOCIATION AND WE THINK 
WE'VE GOT HIM LICKED! 


HAVIN' ALL 
THE WHEAT- 
FIELDS PATROLLED? 
WHO'S GONNA 


(THE FARMERS FROM 
\{ OVER LOWER VALLEY 


SN 


WAY! THEIR CROP 
RIPENED EARIY AND 
» 1S ALREADY 


SEE, THE WAY 
THE WEATHER IS 
HOLDING, OUR 


WHEAT'LL BE READY 
TO HARVEST IN TWO 


OR THREE DAYS, 
AND.. 


Ll So, y' SEE, WITH ALL THEM 
GUARDS, THE PESKY FIREBUG 
WON'T DARE PULL ANYTHING! 
TAKE IT EASN, , 


SON? 


OKAY, MR, } 
BLIMP! < 
G'NIGHT! 


BUT S'POS'N BEFORE THAT 


<a 


PATROLS, MY Boy! = 
WE'RE GOIN’ TO PATROL 
meet THE WHOLE 
‘ VALLEY, 
AGAINST 
FIRE! 


MAYBE NOT...BUT THAT BIRD'LL 
FIND A WAY! THE SAFEST 
THING TO DO IS : 
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TIME... 


@ 


STOP WHERE Y’ 
ARE AND KEEP 
THEM HANDS UP! 


THAT BIRD'S TOO 
SMART TO LET A FEW 
GUARDS KEEP HIM 
FROM HIS GAME! 


[C work's THIS IS MY 
PRETTY LIGHT FOR THE CHANCE! 
NEXT COUPLE DAYS, T'LL RUN 

SONNY, SO VY’ CAN DOWN THAT PHONY 

TAKE THE REST OF THE CROW OR BREAK 


GOSH, YOU SCARED ME! WAL, WE AIN!T (2 WORK FOR HMM...RECKON Yelre )I} THAT'S WHAT THEY ALL 
I THOUGHT IT WAS THE TAKIN NO ' MR. BLIMP! OKAY, SON! BUT YE/RE ¢ THINK! THIS TRACK 
CROW-MAN... BUT I CHANCES! BLT RIGHT WAGTIN! YER TIME. PPC isn’t An Hour ovp: Y 
SEE YOU'RE ONE OF Mania cides WE GOT WMA SKEERED +-/M GETTIN! 
TO TH! 1 Ti ! ie - 
nO abi ie) ALL TIMBER 
FIREBUG! 


FUL BET Ya (SO... WY SNOOPY REND! YOU 
M * TM DARN JUST CAN'T KEEP YOUR NOSE 
COONS ERD ese Teacks ) VP Lo || CLOSE TOHIM YIC Our OF My BUSINESS! 


ARE FRESH! Able RIGHT NOWE 


70. THE BLACK CROW MYSTERY 


wa (THE CRAZY FOOL! IF HE'D MINDED HIS. 
BUSINESS’ HE WOULDN'T W\ H 
HAD THIS ACCI-_JEN 
t 


WELL, HE WON'T 
MONKEY IN MAY 
AFFAIRS 
AGAIN! 


aT 


ee 
—_ 


THAT FIXES WHIANt NOW 
TO GET READY FOR 
SOME IMPORTANT 
BUSINESS! 
YEK! YEK! 


YEK! YEK! THIS IS GOIN' TO : »& YOU...YOU FIEND! 
BE THE FINEST NIGHT'S j MW \ GNOOPNOSE IS LET ME LOOSE T'VE GOT 


WORK I'VE EVER { COMIN!-TO! BUSINESS... 
= : Bl 


BUSINESS! TLL LET 
YOU GO AFTERWARD 
--- MAYBE! 
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BUT Y’ HAVEN'T GOT A CHANCE OF ..-DID YOU EVER HEAR 
BURNIN! IT... IT’S UNDER HEAVY OF WATERZ 


— 
7 MY FRIEND... 


FIRE IS NOT THE ONLY 
DESTRUCTIVE 
ELEMENT... 


WHAT DO YOU MEAN, YOU'LL DESTROY THE : : WHAT A CATASTROPHE! 
7 WHEAT CROP WITH WATER® Va CENTRAL VALLEY . 7 TERRIBLE, EHZ 
YOU'RE BUGHOUSE! DAM WERE TO : Yaw! YAk/ 
BREAK TONIGHT? ; _ YAK! 
TSK! TSK! WHAT a 
A FLOOD! 


(( You'rzE CRAZY...YOU CAN'T GET NEAR THE Lo YOU'RE RIGHT, MY FRIEND...1 
; 77 CAM WITH VALLEY DAM |S COULDN'T GET NEAR THE DAM... 
THAT BOMB! )| | 7 GUARDED BY OH, BOY... BUT A LOG 


THE AMY! FLOATING 
Eira : YOu THINK OF DOWN 
“GRANNY” EVER HING: STEAM...! 
+f y 


72. THE BLACK CROW MYSTERY 


WITH ME AND THE BOMB SNUG INSIDE, IT'LL LOOK . 
LIKE AN INNOCENT LOG FLOATING DOWN 
an TO THE DAM! 


INNOCENT 
LIKE & 
IATTLESNAKE! 


% WELL, IF YOU AREN'T GOIN’ TO GO AHEAD! I'M | Ee BUT NOT FOR LONG, 
PN Wis ME BOMB NOVAGE, GUESS }} GONNA HANG J-\| | UNLESS THAT 
Sore TILL BE GOING! AROUND yp 


FIGURING THE BEND IN MIGHT AS WELL TAKE IT EASY 
cr THE RIVER, HE'S GOT THREE} b AND ENJOY THE LAST FEW 
1 DIDN'T THINK MILES TO FLOAT TO THE DAM! | | MINUTES GEFORE THE BIG 
THAT BUZZARD'S IVE COT ONE TO BLOW-UP! arr ALONG LITTLE 
= RUN! JUST y “e 
ENOTES oS MAKE IT... : LOGGIE GIT, 
MAYBE ! 


_Dianbuted by Ring Features Syndicates Ing 


QUICK! ‘ SLOW DOWN, BUDDY, ‘ 7 _TNIN THE ARMY : THERE'S THE SAY, THAT 
A...A BOMB) > Y! DON'T MAKE a6 { BUDDY, TELL THAT 2 LOG NOW! SEE HOW DOES LOOK 
WITH A LOG / : VN 5 e{ HIGH IT FLOATS OUT PHONEY! 


mH IN ITIG 4 a 1 \y “i SS OF THE WATER? 
FLOATIN’ DOWN \ : E ES “i : 

THE DAM TO...TO 
BLOW UP THE RIVER! 
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(A. THAT LOG DOES LOOK 
SUSPICIOUS, BUT THAT “Sp 
DON'T PROVE THERE'S } 


. 


2 \( He OTHER SIDE OF 


SURE, RIGHT on) : 


THE DAM AT THE 
ARMY CONSTRUCTIO) 


I CAN'T LEAVE MY POST, 

AND YOU CAN'T GO INTO 
THE ARMY CAMP AFTER 
THAT EQUIPMENT ALONE, 


2 


(YEAH, WELL, 


74. THE BLACK CROW MYSTERY 


NOW TO SET MY LITTLE 


- ALARM CLOCK SO THE GOOD 


FARMERS WON'T OVER-SLEEP! 


Seeenniiee ese 


i ( of THe : 
yy GUARD!) ) 


“I THERE! SHE'LL GO OFF 
IN SIX MINUTES! JUST TIME FOR 
ME TO SWIM TO SHORE! 


NO...I'D BETTER 
ALLOW MYSELF 
ABOUT NINE 
MINUTES TO SWIM 
$4 ASHORE BEFORE 
THIS BOMB GOES OFF] 
THEN, GOOD-8YE DAM! 
YEK | 


(OPEN UP AND LEMME OUTA HERE! J SN / Se 7 ...vouree | 

ANGE! JUST SNUGGLE . . : GOIN' ON A * 

AT CHANCE! JUST SNUGGLE UP WITH AN . 

Ree K YOUR LITTLE TIME-GOMB, Rak NICE LITTLE | | . a: : 
\ : as ‘ : pal yt IE YOu 


Hyd {3 AND HERE'S THE GADGET THAT 
SHRIMP... IN a WOULD HAVE . < 
TWO MINUTES: : “(SPREAD THE 
DID HAVE 


MAKES A TERRI i | SOMETHIN'! 


THE BLACK CROW MYSTERY 75. 


TO THE CAMP 
COMMANDER, FOR 
QUESTIONING! 


WHERE ARE 
Y TAKING HIM, 


“YOU'VE DONE A SWELL JOB, } 

BUDDY! BUT WEREN'T = BEFORE HE'D \ 
YOU AFRAID THAT BLOW HIMSELF } 
BOMB WOULD GO OFF uP HE'D : 
WITH YOU ON THE LOG? DISCONNECT 


HECK, NO! T KNEW ~ 
THAT CRACKPOT 
WAS BLUFFIN’! 


Pe 


'EM! T'D RUIN EVERY- 
ONE: IF T COULD! 


. 
If SO T CAME OuT 
IN THE COUNTZY 
TO GIZOW 'EM ON 
A LARGER SCALE! 
AND WHAT 
HAPPENED...? 


-..AT THE VERY FIRST 
COUNTY FAIR ONE OF THESE 
COUNTRY YAPS WALKED 
OFF WITH THE PRIZE! 
I HATE 
FARMERS! 


BACK IN THE 
CITY, GARDEN-| 
ING WAS MY 
HOBBY! MY 
VEGETABLES WERE 
PRIZE-WINNERS 
EVERY TIME! 


YOU HATE FARMERS JUST BECAUSE 
ONE OF 'EM TOOK A PRIZE 
OVER YOU AT x 


BUILDINGS .. 
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AND JUST FOR THAT YOU'VE 
BURNED GRAIN FIELDS AND 
- AND 
DESTROYED FARM 
MACHINERY...2 


++. YOU WOULDN'T EXPECT 
ME TO TAKE IT 
LYING DOWN, 
WOULD YOU? 


[ THIS BEATS ME! I NEVER ~{ NO! Ju 
HEARD OF A ONE-MAN CRIME 


WAVE FOR SUCH 


ST BECAUSE A \] 
> FARMER WON 4 PRIZE 
OVER Y' Yt WAS BAD 
ENOUGH LOSING| 


.-.BUT THEN TO BE THROWN 
IN JAIL, TOO! 


FOR NOTHING! JUST BECAUSE 
I GRABBED A BUTCHER-KNIFE 
AND SCALPED THE 
HICK WHO WON! 


(TO THAT YAP... 


SAILS WHAT 
/ FORZ 


re $e 
zy 


FS rt Suppose YOu REALIZE 
YOU'RE GOING BACK 

TO JAIL... PROBABLY 
FOR LIFE THIS 


VY COMPETITION! 


f BEFORE Y’ GO I'D LIKE 
TO ASK WHY Y' CHOSE 
THAT 


FANTASTIC. 
GET-uP! 


-..IN THE PEN I'M 
HEAD TRUCK 
GARDENER ...WITH 
NO YOKEL 


BY SOME LIL )| 
WHUT'S SO 
FUNNY? 


THET CROW-MAN'S BEEN CAUGHT 


HEN, FELLEI2S, I sss 
re GbY HALFHIS SIZE, AN’... WELL! 


GOT NEWS! I JEST 


: 
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SHE'S SURE A BUMPER CROP AIN'T SHE, BOYS? 


YEP! FINEST CROP O WHEAT WE EVER THRESHED! 


LH WE'RE NEARLY FT AND THANKS TO YOU, M’ BOY, WE'LL 
FINISHED, HAVE HARVESTED OUR BIGGEST CROP 
AREN'T WE'LL HAVE IT ALL «.. AND RIGHT WHEN IT'S 
IN BY Pf MOST 


SUNPOWN! | |NEEDED! 


WELL, GUESS 
WE'VE WORKED 
OURSELVES OUT 


THE HARVEST'S 


...But iF You )| 
WANT TO STICK 
AROUND AND DO 
ODD JOBS, YOU'RE 
WELCOME TO 


— T'S NICE TO SEE THE J 
FARMERS CELEBRATING THE 
\ HARVEST! ALMOST WISH I WASN'T 
me LEAVING TOMORROW! p75 I 
ee : HATE TO 
NG E YOU GO;TOO! BUT, 


wy 


IF YOU MUST, THERE'S 


SONETHING: I MUST Di 


78. THE BLACK CROW MYSTERY 


YOU'VE BEEN 
A GOOD FIRIEND, 
MICKEY, 

GOODBYE! 


YEP! WORK HERE 
ALL SUMMER TO 
RAISE THIS STUFF, 
AND THEN STAY 


SS FRienpty? ) | (HOWDY, KITTY, MWY GOOD 


FRIENDLY! FRIEND MIND IFA FRIEND 


we, 
Xi 


'TWON'T TAKE LONG... JEST a Y Co GAWRSH! EMPTY! 
TO THUH HARDWARE STORE! ae MUH CAR'S 
j BEEN STOLE! 


IT'S OKAY... IT WAS 
GOIN’ DOWN-TOWN, 
ANYWAY! 


| THUH PERLICE SAID THEY’D BROADCAST A... ST 
WELL, FER... zz : 


MUST'VE JUST : 
Sq BEEN RETURNED!) 


<— | 


RIGHT YEZ 
ARE! T SMELL 
A. PROMOTION 

: BUGGY we're Vf OUTA THIS! 
Serer LOOKIN’ FoR! 


Baad Oa 
Mm 
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Y WHUT D' YUH MEAN, THIS TIME? V4 SAID. 
HULLO, THIS IS GOOFY...AN! T/M erie TEM OFF, AN’ 


TELLIN’ a 


T SAID, CALM 
YOURSELF 4 


FELLER'S CAR STOLE FRUM UNDER His NOSE] [( AND TIM GONNA 
mest Seas || dae SLMS 
| EVEN IF THU! 
BANE WORSE J | THINK, EVE! F THUK 
THEY'D PERMOTE 
'EM TO TWO 
REEL 
COMEDIES! 


irs xu RIGHT, MISTER! / GAWRSH! 
THE LICENSE AND ENGINE THET’S A 
NUMBER PROVE YOUR _p RELIEF! 


OWNERSHIP! WOULDN’ . 
) — WANTER TAKE }} 


HOME SUMBUDDY 
ELSE'S AUTYMOBILE! 


I AH! THERE'S THUH GOOD OL' GAL, YE RIGHT! HMM... 
— NOW! SOME IDENTIFYIN’ 


-..ITS EMPTY! 


TLL SHORE BE GI 
= = SHE'S BEEN 


oe We ere cone " MICKEY! LOOK! 


: ITS GARAGE TH GNRAGE...! 
a) 


AG'IN! 
pS 


s HAVIN’ IT 
E STOLE TWICE 
ath 


I GIVE uP! 
THIS IS 
WHERE L 


ce) 


IN ONE DAY 
qe 
GL 


80, GOOFY’SCAR 


EH? WHY... 
WHY, YES... 
YES, 
THEY 
WERE! 


NOW, WHERE THE DICKENS CAN THOSE MISTER FLOOR- WHY, CERTAINLY 
KIDS BE? I THOUGHT SURE WE'D WALKER, HAVE YOU SEVERAL 


WELL, THAT'S 
us! 
WHERE ARE 
THEYZ 


AND WERE 
THEY 
WITHOUT 

TWO LITTLE 


: SEEN A YOUNG MAN 
ENG eee e] AND A YOUNG LADY 


SHOPPING HERE 
DEPARTMENT! IN THE STORE? 


NO KIDDIN'Z I DIDN'T 
KNOW YOU KNEW 
ANYTHING ABOUT 
..UH..SCULPTURING! 


WHAT ARE YOU 
DOING DOWN 
THEREZ 


BE SEEIN' 
Yi MICKEY! 
—— 


GET IN ONE... 
LOOKS MORE ) | 
PROMISING y= 


? 


OH, 
HADN'T YOu 
HEARD? T MODEL OH, YOU GOT ME 


i WRONG! T 
TAS DON’T 
SCULP! 


Bi 


WHAT DO Y! MEAN, FUSAID THERE WAS 
“THIS ) | TOO MUCH DANGER 

OF MY GETTIN! 

ee f CAUGHT IN THE 


DOWN LAST WEEK, MACHINERY! BUT T 


BECAUSE OF CERTAIN THINK I'VE ... TEE- 
PECULIARITIES HEE ... OVERCOME 


CLARABELLE! DON'T TELL ME 
YOU'RE WORKIN’ 
IN A WAR 
QUITE YET... PLANT, 
BUT I THINK 
I'LL MAKE IT 
THIS TIME! 


«+ WITH THIS 
RUMBLE-SEAT 
SNOOD FOR 


81, 


MMY’S WAITIA! FO! 


ar GOOD THAT MRS. COTTONBLOSSOM CERTAINLY 
ME T! FETCH YO! LAUNDRY, MORNING, HAS COURTEOUS CHILDREN! 
MISTAH MOUSE, SO AH’LL METROPOLIS! 

BID YO'A VEH PLEASANT 


z RONDEL 5p pe 
wy HOW SHE DOES —— 
GOOD MAWNIN!! ul Va Se 
c oy, ——" LADY! z 
om YS if 4 7 = 


77» HOW SOME- * 
THING HAPPENED 
THAT Y! DIDN'T 


SHE SAID THE 
SECRET OF 
SUCCESS WAS 
TO RAISE 'EM 
OFTEN! 


SEE! It’s EASY 


METROPOLIS 


YOUR CONCAVITY OF THE CHEST, 
REVERSED ARCHES AND ~— 
PROLAPSIS OF THE ABDON-), 


BELIEVE ME, 
MINNIE'D BETTER 
BE READY TONIGHT! 
TM GETTING TIRED 


t LOOK... YUH DON'T WANT CASUAL- 


TIES BECUZ TH EVIRE J 


A LIABILITY TO 
THUH ARMY... v7 - 
RIGHT 2 
Q 


(OKAY, THEN I'M PRACT- 
ICLY AN ASSETHIFI 
START OUTASA 
( 


a! ~7 CASUALTY 
ZeZ”\_WHUT KIN 


sor 4 


TOLD YOU DISTINCT- 
WY I'D PICK YOU 
UP PROMPTLY AT 
SEVEN ON THE 


L DOING 
Ss; 


DATES MIXED! 
THAT'S 


fg 


V WELL, THAT DOESN’T MAKE 
HIM BALMY! IM NOT SO 
UNDESERVING AS 
ALL THAT! 


WELL, DON’T TELL 4 
ME YOU GOT YOUR 


\( HELLO, MICKEY... 
I WAS JUST LOOKING AT 
MY GAS RATIONING 
INSTRUCTIONS AND 
NOUR TIRES 
EVERY THREE 
MONTHS! 
ISN’T THAT 
SILLY? 


[{ Goop HEARTED 
on OLD GOOFY! 
OVER FOR CARDS, HE’LL PROBABLY 
GOOFY, BUT I'M < BURN UP A MONTH'S: 
FREEZING HERE ! SUPPLY OF COAL 
«ee CONSERVING TONIGHT? 2 


FUEL, Y’ KNOW! 


84. 


GOIN’ TO 
APPLY FOR 


SS WELL, 
= MICKEY! 
| WHERE ARE 


A JOB AT 
YOU GOING, ALL §( TH’ PHREE 
DRESSED UP? AIR PLANE 
CO! GOT A 
~=ve-( GOOD CHANCE, 


Too! 


Y AT AN AIRPLANE 


‘4 WHY... WHY... 


FACTORY! 


You 
PHILANDERER! 


GOOD BYE! 
I ALWAYS 
KNEW YOU 


YOU'LL DO, SON! HERE'S 

YOUR BADGE! REPORT 
TO FOREMAN NO. 82 
IN DEPARTMENT 


FT Suore SLAD YUH Got \/OH, THEY 
THET AIRPLANE JOB, ¢( HAVE A CAR) 
BUT HOW YUH 

GONNA GIT TO 


PICK NE UP!) 
WHAT'S <Q 
AIN'T SO )(BOTHERIN’ ME 

7 IS MINNIE! 


ME, MA’AM, 
WHERE'LL I 


YUH DON'T? 
SHUCKS THET'S 
SIMPLE! SHE'S 


fou 


IM SUPPOSED 
TO REPORT 
Oyesett 


WELL, YOU GO 
RIGHT OVER AND 
TELL HER I ONLY 
SEE THEM DURING 
WORKING HOURS 


AND IT'S STRICTLY 


BUSINESS! 


FICKLE...2% PHILANDERER..% ) [EMPLOYMENT | 


OH! HE'S SHE... 


I MEAN YOU'RE 


THE FOREMAN... 


I MEAN THE 


FOREWOMAN... 


THAT 1S, YOU'RE 
NOT HIM..SHE'S 


DOUBLE-TALK, 
SHORTY, 
AND GO GET 
YOUR TOOLS! 
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I HOw MANY ¥ 
INSTALLED 
TODAY, 
SQuietT? 


EXTRA, 
TRAINING! 


MINNIE, J EXTRA IS 


THAT GIRL YOU RIGHT! 
SAW ME SHE'S 

PROBABLY 

TEACHING 


I'M \N NO NIGHT 
CLUB, MINNIE, 
HONEST, I’M IN 
HER GARAGE ! 
SHE'S TEACHIN’ 
ME TO HOLD A 
WRENCH! 


[CHONEST, MINNIE 


THERE'S NOT A 
NIGHT CL 


TO ME 
AY FIVE! 


-..ONCE MORE, 
STUPID...! 
NOW SHIFT 
YOUR THUNB! 


IC TM TIRED OF 


THAT FOREWOMAN 
RIDING ME - 


FOR BEING 


HER SOME 
SPEEP TODAY! 


SLOW! IM Reel 
GOIN! T! 
SHOW oll 


AHH, THE 
QUITTING 
WHISTLE! 
WHAT A DAY? 
TLL BET I'VE 
TOPPED ALL 
RECORDS! 
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SQUIRT! 
HOW MANY DID 
YOu INSTALL 


ONLY TWENTY- 
FIVE, GWEN? 


YEAH... MINNIE'S 
MAD AT ME FOR 
WORKING OUT AT 


WITH ALL THOSE 


CAN'T BLAME ‘Ele, 
MICKEY! SOME 
Oo! THEM GALS 


THE AIRPLANE PLANT ) YUH RIDE T’ 
WORK WITH 


GOOD NEWS! 
AUNTY MINNIE 
SAYS IF YOU/LL 
TRANSFER TO 
THE WELDING 
DEPT, SHE WON'T, 


TV 


WELDING. ...2? 
L DON'T GET ITZ 
BUT I'LL BE 


COMES VER 
RIDE, MICKEY! 


TO WELDING... 


SURE...YOU CAN TRANSFER 


(Ver: THE YEAH, AND YOUR 
COIL'S SHOT... PANORITE 

I PROGRAM'S ON 
AND IT'S Too TONIGHT! 


LATE TO GET 
ONE TONIGHT! 


WHY 
DON'T V' GO OVER ) Pj 
O AUNT_MINNI 
so AN ND HEAR Jy NY RADIO'S 


Alu, MINNIE? ZT( ou pear... 


J | 


MIND |F LT COME I WAS JUST 
IN AND HEAR GOING OVER TO 
THE JONES YOUR HOUSE TO 
kv PROGRAM? HEAR IT? A 
THE COIL ON TUBE IN MINE 


ITH SHOT! our? 
RS 


JUST BURNED 


TOUGH LUCK,, 
BONS! A TUBES 


GONE IN 
HERS! 


WHEW, T OVERSLEPT! 
TEN MINUTES TO EAT 
BREAKFAST, MAKE 
MY LUNCH 
RS AND GET 


WELL, YER CAN'T COME IN )| 
WITHOUT _YER BADGE! 


L,_ BRUSHING MY 


— 
T REMEMBER 

PICKIN! IT UP | 
WHILE T WAS 


TEETH ...NO, 
IT WAS WHILE 
T WAS COOKING 
BREAKFAST! 


[oO WAS tT WHILE 

T WAS MAKIN! MY 
LUNCH ?.. OH, 
WHAT'S THE 


‘vi: 


VESz 


<a 


ws 


FIND YER 
BADGE YET, 
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WELDING. berr 42] 


THIS PLACE IS 

AS DEAD AS 

A DOORNAIL! 

LET/S HAVE A 
LITTLE PING-PONG 
? OR SOMETHING! 


GRAVEYARD OVER 
HERE. ..I'/M LONESOME! 
C'MON OVER LIKE A 
GOOD SPORT AND 
PLAY SOME CARDS, 
WILL YA, 

MINNIE? 


[oNean, 7's uke a J | [Cows JXBANG! 


YUP...THIS GAS 
RATIONIN'S SHORE 
TOUGH ON ME! 
MUH DURNED 
OL' CRATE 
ONLY GITS 

TEN MILES 

TO THUH 

GALLON! 


Walt Disney bro 
Yate Deney 


THIS IS ANICE | 


NEIGHBOR- 


\ 


ray a 
Cope. 1942, Walt Disney Productions 


World Rights Reserved 


YOU SHOULD 
GET ONE 


AND GIT ONE! 


NICE TO THOSE NEW 
PEOPLE... THEY 
SEEM 
AWFULLY 

SNOOTY! 


(IT WILL? BIGAWRSH, 
T'M GOIN! RIGHT DOWN 


V 
IM NOUR NEIGHBOR, 
MR. SMITH , AND 
ID LIKE TO ASK 


89. 


GEE, THAT'S | 
FUNNY...GOOFY 
STARTED THAT 
CHICKEN COOP 


...NEXT MONTH THUH 
GOVER'MENT'S PUTTIN A 
CEILING ON EVER'THING! 


TILL GIVE Y’ EACH A | pal 
CHANCE TO EXPLAIN! 


HAETA 
MORTY... WHO STARTED 


[C WELL, WHEN Sou 
ASK Y! A QUESTION SPANK US, THAT’S 
FIRST, 
THIS FIGHT? UNG, 
SPEAK UP? 


NOT A FIGHT, 
A IS (IT? 
MICKEY! 


NO, THAT'S 
PUNISHMENT ! 


‘Capt 1942, Wale 
World Rights Re 


BE DARNED! 
CLARABELLE! 


WHY, H-HELLO, 
S CLARABELLE? 


WELL, TILL IC gov, SHE MUST [kX LOOK! 
HAVE SUDDENLY GLAMOUR 
GOTTEN GLAMOUR! SPELLED 


THAT WAS WOO WITH A 
PITCHING “~———)_| | CAPITAL 


THERE! SEE HER OGLE THAT || 
UNIFORM? IT's _} 
DISGUSTIN'!  ¥7 


BUT THUH 
GALS IS GIVIN' SOLJERS ALL 
THUH CREDIT! THERE'S OTHER 
PEOPLE DOIN! STUFF 


KNOW, GOOF! 
He's A MIGHTY 
FINE-LOOKING 

SOLDIER? 


OH, I THINK 
THE GIRLS 
REALIZE 


cA 


7 UNCA MICKEY, 
WE'RE AWFUL 
ty THIRSTY! 


BUT WE'RE AFRAID VI [ WELL... WE 
TO GO OUT FORA yi 
{( DRINK! )——— 
At AFRAID? ) 
wi, YOU NEVER 
CXL USED TO BE | 
@ AFRAID P= 


YON WE'RE 


JUST HAD A STILL 
NIGHTMARE, 


YEAH? WELL, WE 
PASSED TWENTY 

GALS SO FUR, AN! 
THER' AIN'T BEEN 


..-NOTICED ) | 
I AIN'T GOT 
NO CUFFS 


91. 


SKIS FOR TIRES IS FINE, AND FOUR 
GALLONS OF GAS WILL GET US 
TO JAKE'S...BUT HOW DO y— 
WE GET BACK? ¢ 


WELL, THEN RELAX! 


LH WHY, SURE! THE SPARK EXPLODES I WELL... 
Fa WE GOT NOTHIN! 


IT IN THE ES, L 
CYLINDER ay, a 
AND “THAT CY YUP... BUT ’ 


ORIVES THE r YUH GOTTA 
PISTON DOWN s 
s 


YOU MADE ME LEAVE MY OVER- 
SHOES OUTSIDE AT NOUR HOUSE! 
NOU'VE GOT TO LEAVE 
NOURS OUT 
OVER HERE! 


TO WATCH 


92. 


NOT AT ALL! 
TRYING TO MAKE NOU 
REALIZE THAT LM 


YOU REMEMBER 
TELLIN' ME 


I'M JUST 


AND ORDERLY 
EVERNVTHING 


HOUSEHOLD 


AS CAREFUL A TRAINED! 


HOUSEKEEPER 


SG 


WN 


Ses 


WELL, HERE 
EE, THAT'S in 
CELANY? BAM 
JONES ONLY 
HAS AN A" 
CARD, 
HIMSELF! 


GOT SOME BAD 
NEWS, MINNIE! 
WE'LL HAVE 

TO SKIP THE 
MASQUERADE 


GOING WITH 
THE JONES! 


I DON'T CARE 
IF ITIS SIXTY 
TIMES! 
WHEN “THEY 
GET DIRTY 
You'Ve 
GOT TO 
WASH 'EM! 


OUR FACES 
SIX TIMES 


HI, GOOFY...SAY, WHAT'S’ THEY'RE PRED-JOO-DICED | YUH MEAN, MY 

THE MATTER? AGN ME....THAT'S WHAT! | | OUTSIDE APPEARANCE. 

TIM GONNA IS DECEIVIN’ 'EM@ 

BEEN DOWN TRYIN! TO ENLIST SUE 'EM! 

AGAIN AND THEY WOULD- 
N'T EVEN LET ME IN! 


SEE Y’ 
LATER, 
MICKEN! 


93- 


GO TO THE DANCE WITH 'EM TO ME 
YOU! THESE NEW SHOES), AND T'LL 
ARE ALL IT HAVE AND y~“( BREAK THEM 
THEY'RE KILLING IN FOR YOu! 
ME! 


[4 BUT I SIMPLY CAN'T HEN! 5 ne 


ATTA BOY, PLUTO! 
ONCE MORE AROUND 
SHOULD DO 


GEE, GOOFY, 
WHY DON'T NOU 
GET ONE OF THOSE 
NEW OVERHEAD 
DOORS? THEY'RE 
7 FOOLPROOF! 


FOOLPROOF, 
\, HUH? 
i 
9 A 
aw a 


At 


94. 


L TOLD VY’ NOT 
*—p\T! HOLD 'EM OVER 
\T SO LONG! 


+-- SICK TO GO TO 


I( NOW, WE'LL 
eS aa KEED THEM UNDER P 


YOUR TONGUE! 
TLL BE BACK 
IN THREE 
MINUTES! 


1 I'M 
TAKING NOUR 
TEMPERATURE! 
THAT'LL 


THE ARMY T THINK Y'GOT SOMETHIN! 
NEEDS WELDERS, Y THERE, MICKEY! T'M SPECIALTY, MICKEN! 
MECHANICS, RADIO \ GOIN! HOME AND THINK \\ I'M AS GOOD AS IN THE 
OPERATORS... PICK IT OVER! // N2MY! C'MON OVER 
OUT SOMETHING AND WATCH ME 
Y! THINK Y' CAN PRACTICE! FINE, 
LEARN AND GOOFY, T'LL 
ORACTICE J \ BE OVER! 
iT AT HOME! 


ix 


Ti SURE GETTIN’ DISCOURKGED! I'VE 
TRIED EVERY MY ENLISTMENT PLACE 
on 7 IN TOWN AND vate 
THEY WONT 2) Yo OUD 


‘Cope. 1943, Walt Disney Productions 
World Rights Reserved 


GUESS WHAT, FELLAS! HONEST! WE ASKED 
WE JUST FOUND OUT a. HIM, AN! HE 
UNCA MICKEY ER AP 1 2A, 
+ -OUR THAT'S 
GRAN'POP 
AN! HAS HIS 
HEAD UP ON 


95- 


Aw, SURE, )| [(T_KNOW IT MUST HURT 
WE CAN! SN | OREADFULLY... YOU'RE 
(T DOESN'T JUST BEING 
HURT A BIT! 
GET YOUR 


DO YOU REALIZE 
YOU'VE KEPT ME 
WAITING FOR... 
OH, DEAR, 

YOU'RE HURT! 


OH, I'S T— [fou WE 
NOTHING! JUST | [CAN'T GO 

A LITTLE TO A MOVIE, 
ACCIDENT NOW! IT'S... 
IT'S SWOLLEN 
SO HORRIBLY! 


= 


GEE, TL HAVE To 2 WELL, BOYS, DO YOU DEPENDS ON 
HURRY...MY GUESTS THINK NOU KNOW HOW ME 2 
WILL BE ARRIVING TO BEHAVE 

ANY MINUTE WHAT, oo! 
YOU MEAN? 


TONIGHT ? 5 
(Ss 
ON YOu? 
# 


0% 


ie aa 


ts Been 7 
TEN MINUTES! 
HE SHOULD BE 
IN THERE 

BY NOW? 
LET’/S GO! 


WHILE HE'S BUSY 
CANARY'S CAGE, SIMPLE? tof [EATING WE CAN SNEAK 
AND SUDDENLN \ Ne le : Pe 
HE JUST FLEW ROOD THE 
RIGHT OUT 
THE WINDOW! ‘ CAGE, LEAVE THE 
7 7 DOOR OPEN > 
AND GO IN 
THE HOUSE! 


Wt 
we 


A.W.V.S. 
HEADQUARTERG 


AUNT TEAK, 
I WANT YOU 
TO MEET MY 
VERY BEST 


L 


GOSH, MINNIE 
«+. WHAT'S 


DOIN! IN A 
UNIFORM? 
SHE CAN'T 
POSSIBLY 
BE OF ANY 


VALUABLI < 
MEMBER OF OUR 


Y A HARD- 

RUBBER 

TIRED 
ELECTRIC 


YEP! $6.00 IS A 
LOT FOR A HAT! 


oe Bea CHaPEAU 
HY 


It's CUTE, 


JOB, UNCA 
MICKEY 


SHOVELING y’ / 
WALKS? 


[ GEE, NO! 


THAT'S 
THE BEST 
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DR.M.1. OPIA 
GLASSES FITTED 


THE LIFT Ly 
5 
ing BOY. 
PERFECT 
VISION. 


HAVE YOug 
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YUP! I CAN'T 
RESIST THESE 
NEW WAR 
POSTERS... 
AN! BY 
NOON... 


V 
GOOFY! SPEAK 
TO Me! 


OKAY IN 
A MINUTE, 
MICKEY! 


NOPE! MY 
PATRIOTISM! 


UNCA MICKEY, 
ISNT BEING 


«4280, YOU SEE,. 
|S BOYS, HONESTY, 
LOYALTY, KINDNESS 
AND TOLERANCE 
ARE ALL MORE 
IMPORTANT THAN 
BEING SMART! 


SIGN THESE, 
PLEASE? 


CERTAINLY AM 
NOT! THERE'S 
ANY NUMBER OF] 
THINGS MORE 
IMPORTANT 


ABSOLUTELN, 
Boys! 


R) 


ESY 


THETIS JEST IT, MICKEN! 
I ALLUS LIKED MUH 

GRAN'MAW MORE'N 
SN Titeyt| MUH GRAN'PAWS 


MEBBE SO, BUT IT 
AIN'T LOYAL! I/M 


WORRYING! 


MICKEY, IF YOU'LL 
RUN DOWN AND 


(Ctr YOU'LL RUN A 
LITTLE ERRAND 
FOR ME, FERDIE, 

T/LL GIVE 


HOw'D Y! LIKE 
T! MAKE A DIME 


b> HI, MINNIE! GOT A 
HW) BIS SURPRISE FOR YOu! 
p> Y' KNOW HOW LONG 


WELL, I FINALLY 
MANAGED TO 
GET TICKETS! 

TONIGHT’S: 
THE NIGHT! 


HI, MICKEY! BON, DO I FEEL SPRY! 
I'M TAKIN! LESSONS IN 
THIS NEW KINDA 


DANCIN"! 


SOUNDS SORTA LIKE 
THAT, BUT 
DIFFER'NT! 


> TAKE ME 
DOWN AND 
PROVE IT! 
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NOU CHECKIN’ 
UP, TOO, 
NEIGHBOR? 


NOW, I'M 
GONG UP 
AND CHECK! 


TYPICAL BONS... [PTHERE... JUST Vou, No, ~ 
THEY WANT TO DRESS LIKE MINE ! UNCA MICKEY! 
LIKE MEN AS SOON AS > WE WANT J 

POSSIBLE! CAN'T REFUSE SOME LIKE... 


COME RIGHT 
IN THE BEDROOM 
AND TRY THEM 


